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Welcome to the 2011-2012 issue of the IFA 
Annual. As you will see, our students, alumni 
and faculty have been engaged on a number 
of exciting projects, with plans for more, and 
our courses and programs are going from 
strength to strength.

Reflecting on the year that has passed and 
the year that is to come, both change and 
continuity come to mind. What changes have 
we seen and what might we anticipate? We 
have welcomed our first Andrew W. Mellon 
Postdoctoral Fellow, Dr. Jennifer Raab, who 
holds a Ph.D. from Yale university and who 
specializes in American nineteenth-century art. 
We also have appointed the second Mellon 
Postdoctoral Fellow, Dr. Anton Schweizer, 
who trained at the university of Heidelberg 
and who is currently Assistant Professor of 
Japanese Art History there. His expertise in 
Japanese art and architecture will expand 
the geographical as well as conceptual 
and material range of our teaching. We are 
beginning a search in Western Medieval 
Art History. The Conservation Center is 
completing the first year of the new Mellon-
funded program in library and archive 
conservation training. You can find out more 
about these people and projects, and others, 
in the pages that follow.

Faculty, staff and the Institute Board have 
spent a great deal of time over the past year 
defining the IFA’s core values and its role 
in the university. A new liaison committee 
has been formed with the Department of 

Art History, anticipating increased Institute 
participation in undergraduate teaching 
and exchange with department faculty. But 
art history, archaeology and related fields 
extend well beyond the department and 
the IFA intends to take the lead in building 
the university’s network of talent in these 
affiliated disciplines. 

The Institute continues to benefit from the 
work of its gifted students and outstanding 
faculty. The many awards and honors that 
are recorded here prove our distinction. The 
IFA’s tradition of scholarly eminence will be 
celebrated this year as we embark on the 
centennial year of Duke House. That tradition 
is constantly renewed—as the activities 
related here amply show—with vitality, rigor 
and imagination. Indeed, it is impossible  
to contain all that has happened or that  
is planned within a single publication, and  
I encourage you to visit our website  
(http://ifa.nyu.edu) for more news and 
information. I also remind you that what we 
do is costly. We depend on the commitment 
and generosity of our alumni and supporters. 
The Institute is profoundly grateful for your 
generosity, which allows us to face the 
many challenges of continuing to be an 
internationally renowned center of excellence.

 
 
Patricia Rubin 
Judy and Michael Steinhardt Director  
Institute of Fine Arts
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I invite you to join me in recounting the past 
year’s growth and accomplishments at the 
Institute of Fine Arts. I am delighted to see 
the contributions this institution continues to 
make in the development and dissemination 
of advanced scholarship in the visual arts. 

As I reflect upon the last year, I am glad to have 
seen the IFA gain many new and important 
supporters. I was also pleased to welcome 
two new members to our Board of Trustees: 
Anne litle Poulet and Stephen lash. The  
Connoisseurs Circle, whose members directly 
support fellowships at the IFA while enjoying 
many tangible benefits, has continued to 
grow. At the same time, our alumni continue 
to support this institution and build its legacy. 
Every day, our alumni bring their scholarly 
expertise to museums, foundations, arts 
organizations and countless other endeavors 
across the globe. I invite you to read more 
about our alums’ worldwide impact in the 
Who We Are section.

The Conservation Center of the Institute of Fine 
Arts plays an important role in setting the IFA 
apart from its peers, and I congratulate Michele 
Marincola, Director of the Conservation Center, 
and all her staff for the partnership they formed 
this year with the Andrew W. Mellon Foundation 
to offer an innovative summer program in 
technical art history for Ph.D. candidates from 
across the uS. The course will offer an impor-
tant opportunity to art scholars whose home 

institutions afford them little direct contact 
with objects or only limited access to major 
art collections. 

local scholars and art enthusiasts continue to 
rely on the IFA for its slate of colloquia, lectures, 
symposia and consortia – these discussions 
provide the bedrock for groundbreaking 
research and are also essential intellectual 
outlets for the public. Facilitated by the 
generosity of our donors, these programs 
couple visionary philanthropy with exemplary 
scholarship, resulting in an enormously positive 
impact on the field. This spring we were proud 
to cement yet another of these relationships 
through a gift from the Institute for Studies on 
latin American Art. With ISlAA as our partner, 
we will augment our existing programming 
with a range of new events and student  
opportunities focused on latin American  
art (see page 75).

It is an honor to serve as Chairman of the 
Institute of Fine Arts Board of Trustees. As 
you read on, I am sure you will join me in my 
enthusiasm about the Institute of Fine Arts 
and the important contributions it makes 
to the fields of art history, archaeology and 
conservation.

 

Judy Steinhardt 
Chairman

Message from the Chairman

Judy Steinhardt, Chairman

Sheldon H. Solow, Chairman Emeritus 

Suzanne Deal Booth 
Deborah loeb Brice 
Estrellita Brodsky 
Anne Ehrenkranz 
Gail Engelberg 
Mark Fisch 
Stephen lash 
Abby leigh 
James R. McCredie 
Alexandra Munroe 

Robert S. Pirie 
Anne Poulet 
Maurice Tempelsman 
Baroness Mariuccia Zerilli-Marimò

Ex-Officiis
Michael C. Alfano
Bonnie Brier
Thomas P. Campbell
David W. Mclaughlin
Philippe de Montebello
Patricia Rubin
John Sexton

Board of Trustees

ifa.nyu.edu
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Director’s Office
(212) 992 5806

Patricia rubin
Judy and Michael  
Steinhardt Director

Jonathan hay
Deputy Director for Faculty 
and Administration

Priscilla P. soucek
Deputy Director for Academic 
Affairs; Director of Graduate 
Studies

Brenda Phifer shrobe
Assistant to the Director for 
Administration and Human 
Resources

Development and Public  
Affairs Office 
(212) 992 5812

hope o’reilly
Director of Development  
and Public Affairs

andrea cirelli
Development and Alumni  
Affairs Officer

christina Tripi
Development Associate  
for Special Events 

sarah willburn
Development Assistant

Academic Office
(212) 992 5868

keith kelly
Administrator

sarah Johnson
Academic Advisor

hope spence
Assistant to the Administrator

Conservation Center
(212) 992 5888

Michele Marincola
Sherman Fairchild Chairman 
of the Conservation Center 

oliver luisi
Assistant to the Chairman  
for Administration and  
Public Affairs

catherine lukaszewski
Administrative Aide

kevin Martin
Academic Advisor

Building Office
(212) 992 5811

gabe rothauser 
Senior Director, Facilities and 
Construction Management

wilfred Manzo
Facilities Supervisor

robert doucette
Building Operator

Ivan singh
Building Operator

Computing Services
(212) 992 5884

Joe rosario
Computer Services Manager

george l. cintron
Computer and Network  
Support Technician

Finance Office
(212) 992 5895

stanley ng
Director of Budget  
and Planning

lisa Mcghie
Financial Analyst 

Library 
(212) 992 5825

amy lucker 
Head Librarian

daniel Biddle
Conservation Center  
Library Supervisor

Paul Boscoe
Library Assistant

kimberly hannah
Library Assistant

Michael hughes
Reference and Public  
Services Librarian

Public Safety 
(212) 992 5808

James cook
Public Safety Officer

egerton kelly
Public Safety Officer

Digital Media Services  
and Image Archive
(212) 992 5810

Jenni rodda
Curator

nita lee roberts
Photographer

fatima Tanglao
Circulation and  
Reference Assistant

Jason varone
Imaging Services Supervisor



A photograph discovered in the IFA archives of Esther Dotson (née Gordon) during her graduate studies at the Institute. 
She later became the first woman appointed to a full-time professorship in the Department of Art History at Cornell.



Brief History

Art history became a dedicated field of study 
at new York university in 1922, when the young 
scholar-architect Fiske Kimball was appointed 
the Morse Professor of the literature of Arts 
and Design. He laid the foundation for much 
of what still distinguishes the Institute of Fine 
Arts: its core faculty of the highest quality, 
special relationships with new York’s museums, 
liberal use of the expertise of visiting faculty, 
and twin commitments to graduate education 
and advanced research.

In 1932, nYu’s graduate program in art history 
moved to the upper East Side in order to 
teach in the collections of The Metropolitan 
Museum of Art. under the energetic leadership 
of its chairman, Walter W. S. Cook, the program 
became one of the world’s most distinguished 
centers for art historical research and education, 
and was renamed the Institute of Fine Arts in 
1937. The Institute was strengthened greatly 
by refugee professors from the German and 
Austrian institutions that had given birth to the 
modern discipline of art history. Foundational 
art historians such as Erwin Panofsky, Walter 

Friedlaender, Karl lehmann, Julius Held, and 
Richard Krautheimer set the Institute on its 
course of rigorous, creative, and pluralistic 
scholarship and strong worldwide connections. 
The national Endowment for the Humanities 
has commended the Institute as a national 
asset for its leadership role in art historical 
scholarship and training. The Endowment 
is one of numerous institutional and private 
benefactors that continue to support the 
Institute’s work.

1932

A Graduate  
Department in  
Fine Arts is  
founded separate 
from Washington 
Square and moves 
uptown to Munn 
House, opposite 
the Plaza Hotel.

The Graduate Department 
moves to the second  
floor of the Carlyle  

Hotel at Madison Avenue  
and 77th Street.

c. 1936

1937 

The name is changed to 
Institute of Fine Arts.

IFA moves to the Paul 
Warburg House at  

17 East 80th Street.

1938

1958

Curatorial Studies 
program established.

IFA moves to the 
James B. Duke House 
at 1 East 78th Street.

   1959
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Directors of the Institute of Fine Arts

1931 Walter W. S. Cook
1951 Craig Hugh Smyth
1973 Jonathan Brown
1979 A. Richard Turner
1983 James R. McCredie
2002 Mariët Westermann
2008 Michele D. Marincola, Interim Director
2009 Patricia Rubin

Chairmen of the Conservation Center

1961 Sheldon Keck
1967 lawrence J. Majewski
1975  norbert S. Baer and  

lawrence J. Majewski, Co-Chairmen
1987 Margaret Holben Ellis
2002 Michele D. Marincola
2008 Hannelore Roemich, Acting Chair
2011 Michele D. Marincola

In 1958, Mrs. James B. Duke and Doris Duke 
presented the Institute with the James B. 
Duke House at 1 East 78th Street. By the end 
of the year, Robert Venturi had completed 
the remodeling of the house for the Institute’s 
use. Two years later, the Institute became the 
first graduate program in the united States 
to offer an advanced degree in conservation. 
There was the conviction that a new kind of 
conservator would be trained at the Center, 
an alternative to the artist-technician. The 
curriculum was designed as a “three-legged 

stool” by which the conservator is supported 
in equal measure by art historical study, 
scientific training, and practical experience—
an interdisciplinary approach that still forms 
the core of the program. Initially located in 
the former kitchen of the Duke House, the 
Conservation Center has been housed in  
the Stephen Chan House across the street 
since 1983.

Almost from its inception, the Institute has 
conducted significant archaeological projects 
staffed by its faculty and students. Excava-
tions are currently thriving at Aphrodisias, 
Turkey (conducted jointly with nYu’s Faculty 
of Arts and Science); at the Sanctuary of 
the Great Gods in Samothrace; at Abydos, 
Egypt; and at Selinunte, Sicily. In the course 
of its history, the Institute of Fine Arts has 
conferred over 2,300 advanced degrees and 
trained a high number of the world’s most 
distinguished art history professors, curators, 
museum administrators, and conservators.

1960 

Conservation  
Center founded.

The Stephen Chan House 
opens as the Conservation 

Center’s new home.

1983

2004

Faculty expansion 
initiative begins  

with nYu funding

Institute of Fine 
Arts celebrates its 
75th anniversary.

2007-08

2010

The Conservation Center celebrates  
its 50th anniversary and the IFA  
welcomes its first entering class  

of the new MA program

Institute of Fine Arts  
marks the James B. Duke 

House centennial

2012
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Who We Are



Institute of  Fine A
rts A

nnual 2011 - 2012

9

administrators
Patricia rubin
Judy and Michael Steinhardt Director;  
Professor of Fine Arts

Italian Renaissance art; museums,  
collecting and cultural patrimony;  
historiography; portraiture; graphic arts

Jonathan hay
Deputy Director for Faculty and Administration; 
Ailsa Mellon Bruce Professor of Fine Arts

History of Chinese art; contemporary Chinese 
art; art historical theory and method

Priscilla P. soucek
Deputy Director for Academic Affairs; Director 
of Graduate Studies; John langeloth loeb 
Professor in the History of Art

Persian and Arabic manuscripts;  
portraiture; history of collecting

günter h. kopcke
Director of Masters Studies; Avalon  
Foundation Professor in the Humanities 

Art and the second millennium BCE;  
Mediterranean integration: Crete; art and 
Greek progress from infiltration to Greek 
statehood, second to first millennium BCE; 
political origin and role of Classical art

Michele d. Marincola 
Sherman Fairchild Chairman of the Conserva-
tion Center and Professor of Conservation; 
Conservator, The Cloisters, The Metropolitan 
Museum of Art (part-time); Conservation  
Consultant, Villa la Pietra

Conservation and technical art history of  
medieval sculpture; decoration of late  
medieval German sculpture; conservation  
of modern sculpture

faculty in the history of art  
and archaeology 
kathleen weil-garris Brandt
Professor of Fine Arts, Institute of Fine Arts 
and College of Arts and Science 

Italian Renaissance art and culture

Jonathan Brown
Carroll and Milton Petrie Professor of Fine Arts

Spanish and new Spanish painting,  
1500-1800;  history of collecting; art at  
European courts, seventeenth century

Jean-louis cohen 
Sheldon H. Solow Professor in the History  
of Architecture

Nineteenth- and twentieth-century architecture 
and urbanism in Germany, France, Italy, Russia 
and North America; contemporary issues in ar-
chitecture, town planning and landscape design

Thomas crow
Rosalie Solow Professor of Modern Art;  
Associate Provost for the Arts

Seventeenth- and eighteenth-century art; 
nineteenth- and twentieth-century art;  
contemporary art

colin eisler
Robert lehman Professor of Fine Arts 

Early Netherlandish, French and German  
art; Quattrocento art; graphic arts; history  
of collecting; Jewish art issues

okwui enwezor
Kirk Varnedoe Visiting Professor (Spring 2012)

Contemporary art; African art

finbarr Barry flood
William R. Kenan Jr. Professor of the  
Humanities, Institute of Fine Arts and  
College of Arts and Science

Art and architecture of the Islamic world;  
cross-cultural dimensions of Islamic material 
culture; theories and practices of image-
making; technologies of representation; art 
historical historiography, methodology, and 
theory; Orientalism

robert lubar
Associate Professor of Fine Arts

Twentieth-century European art (France and 
Spain); art since 1945 in Europe and America; 
critical theory

Faculty and Fields of Study

Previous page: Professor Sullivan and IFA students in 
front of a mural by Jorge González Camarena, Venustiano 
Carranza and the Constitution in the national Museum of 
History, Chapultepec Castle, Mexico City. Photograph by 
Brian Bentley

ifa.nyu.edu



clemente Marconi
James R. McCredie Professor 
in the History of Greek Art 
and Archaeology; university 
Professor 

Archaic and Classical Greek 
art and architecture; the 
reception and the histori-
ography of ancient art and 
architecture; the archaeology 
of ancient Sicily

Philippe de Montebello
Fiske Kimball Professor  
in the History and Culture  
of Museums

Early Netherlandish art;  
history of collecting; history 
of museums; issues of  
cultural patrimony

alexander nagel
Professor of Fine Arts

Renaissance art; the history 
of the history of art; relations 
between artistic practice and 
art theory

linda nochlin
lila Acheson Wallace Professor 
of Modern Art

Nineteenth- and twentieth-
century painting and sculp-
ture; contemporary art and 
theory; women and art

david o’connor
lila Acheson Wallace Professor 
of Ancient Egyptian Art; 
Co-Director, Yale university- 
university of Pennsylvania-
Institute of Fine Arts, nYu 
Excavations at Abydos 

Ancient Egyptian art history 
and archaeology; ancient 
Nubia art history and  
archaeology

hsueh-man shen
Assistant Professor of  
Fine Arts

Funerary and religious prac-
tices in pre-modern China; 
word and image in the visual 
culture of East Asia; art and 
material culture along the 
ancient Silk Road

robert slifkin
Assistant Professor of  
Fine Arts 

Contemporary art; history  
of photography; nineteenth- 
and twentieth-century  
American art

roland r. r. smith
lincoln Professor of Classical 
Archaeology, university of 
Oxford; Director, Excavations 
at Aphrodisias

Art and visual cultures of the 
ancient Mediterranean world; 
historical interpretation of 
ancient representation and its 
relationship with social and 
political culture; archaeology 
of Greek cities of Eastern  
Roman Empire

edward J. sullivan
Helen Gould Sheppard Pro-
fessor in the History of Art; 
Institute of Fine Arts and  
College of Arts and Science

Latin American art, colonial 
and modern periods; Iberian 
art; art of the Caribbean; 
Brazilian art

Thelma k. Thomas
Associate Professor of Fine Arts

Late Antique, Byzantine and 
Eastern Christian art and 
architecture

Marvin Trachtenberg
Edith Kitzmiller Professor of 
the History of Fine Arts

Romanesque, Gothic and 
Renaissance architecture and 
urbanism; problems of tem-
porality in architecture and 
historiography; problematics 
of architectural authorship; 
the origins of perspective

Faculty and Fields of Study
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william hood (Ph.d., 1977)
In spring 2012, we were joined by William 
Hood, Mildred C. Jay Professor Emeritus 
of Art History at Oberlin College, Oberlin, 
Ohio, where he taught courses in Italian 
Renaissance and Baroque Art, as well as in 
Spanish Art of the Golden Age, French Art 
of the Ancien Regime, and general courses 
in European art history and connoisseurship. 
Prof. Hood holds a Ph.D. from the Institute 
of Fine Arts, where under the advisory of 
Professor Donald Posner, he specialized in 
Italian Renaissance and Baroque Art, seven-
teenth-century art in France and Spain, and 
eighteenth-century European art more gen-

erally. He is the author of Fra Angelico at 
San Marco and numerous articles on topics 
of Italian art from 1350 to 1650. As Visiting 
Professor at the IFA, Professor Hood taught 
two classes: Before Vasari: Florentine Painting 
in the Fifteenth-Century and Inside Out: The 
Soul in Seventeenth-Century Roman Art.

Visiting Professor (Spring 2012)

Professor Hood with his seminar class at the MMA



Jeffrey weiss
Adjunct Professor of Fine Arts

Modernist and Post-war art; 
new media; applications of 
conservation research to his-
torical and critical methodolo-
gies; curatorial practice

katherine welch
Associate Professor of Fine 
Arts; Deputy Director,  
Excavations at Aphrodisias

Architecture, sculpture, and 
painting of the Hellenistic/Re-
publican and Roman Imperial 
periods (particularly in Rome, 
Italy, Turkey, and Greece)

conservation  
center faculty
norbert s. Baer
Hagop Kevorkian Professor of 
Conservation, Conservation 
Center

Application of physiochemical 
methods to the study and 
preservation of cultural prop-
erty; environmental policy 
and damage to materials;  
application of risk assessment 
and risk management to 
the preservation of cultural 
property

Margaret holben ellis
Eugene Thaw Professor of 
Paper Conservation; Director, 
Thaw Conservation Center, 
The Morgan library and Mu-
seum (part-time); Conserva-
tion Consultant, Villa la Pietra

Technical connoisseurship of 
works of art on paper; conser-
vation treatment of prints and 
drawings; twentieth-century 
materials and techniques of 
works of art on paper; ethical 
issues in art conservation

hannelore roemich
Institute of Fine Arts Professor 
of Conservation Science 

Conservation of works of art 
and artifacts; non-destructive 
testing of art objects; indoor 
environment; glass and 
enamels, active and preven-
tive conservation issues

emeritus faculty
Jonathan J. g. alexander
Sherman Fairchild Professor 
Emeritus of Fine Arts 

Medieval European art, espe-
cially manuscript illumination

evelyn B. harrison
Edith Kitzmiller Professor 
Emerita of the History of  
Fine Arts

Greek and Roman sculpture; 
the Athenian agora; the 
Parthenon

egbert haverkamp-Begemann
John langeloth loeb Professor 
Emeritus in the History of Art; 
Adjunct Professor of Fine Arts; 

Coordinating Scholar, Robert 
Lehman Collection Scholarly 
Catalogue

Dutch and Flemish art history 
of prints and drawings

Thomas f. Mathews
John langeloth loeb Professor 
Emeritus in the History of Art

Early Christian and Byzantine 
art and architecture

James r. Mccredie
Sherman Fairchild Professor 
Emeritus of Fine Arts; Director, 
Excavations in Samothrace

Greek archaeology and  
architecture

affiliated faculty in  
the history of art  
and archaeology
Beryl Barr-sharrar
Adjunct Professor of Fine Arts

andrea Bayer
Curator of European Paintings, 
The Metropolitan Museum 
of Art; Coordinating Curator, 
Curatorial Studies Program; 
IFA Paul lott lecturer

keith christiansen
Jayne Wrightsman Curator 
of European Paintings, The 
Metropolitan Museum of Art

helen evans
Curator of Byzantine Art, The 
Metropolitan Museum of Art

reindert falkenburg
Dean of Arts and Humanities, 
Vice Provost for Intellectual 
and Cultural Outreach, Fac-
ulty Director of the Institute, 
nYu Abu Dhabi

william hood
Visiting Professor (spring 2012); 
Mildred C. Jay Professor 
Emeritus, Oberlin College

Joan r. Mertens
Curator of Greek and Roman 
Art, The Metropolitan Museum 
of Art

nadine orenstein
Curator of Drawings and 
Prints, The Metropolitan  
Museum of Art

robert storr
Dean, School of Art,  
Yale university

h. Barbara weinberg
Alice Pratt Brown Curator 
of American Paintings and 
Sculpture, The Metropolitan 
Museum of Arts; IFA Paul  
lott lecturer

ifa.nyu.edu
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Bonna d. wescoat
Associate Professor of Art 
History, Emory university; 
Adjunct Associate Professor 
of Fine Arts, Excavations in 
Samothrace

Paul Zanker
Professore ordinario di Storia 
dell’arte antica, Scuola  
normale Superiore di Pisa

Institute lecturers  
for the conservation 
center
samantha alderson 
Associate Conservator, Ameri-
can Museum of natural History

drew anderson 
Associate Conservator,  
The Metropolitan of  
Museum of Art 

lisa Bruno 
Head Objects Conservator, 
Brooklyn Museum 

lucy commoner 
Textile Conservator, Cooper-
Hewitt national Design 
Museum 

Joan Breton connelly 
Professor of Classics; Director, 
Yeronisos Island Excavations 
(Cyprus) 

Margo delidow
Andrew W. Mellon Fellow in 
Conservation Education

Jean dommermuth 
Paintings Conservator;  
Conservation Consultant,  
Villa la Pietra 

reba fishman snyder 
Associate Paper Conservator, 
Morgan library and Museum

kathy francis 
Textile Conservator 

christine frohnert 
Conservator for Contempo-
rary Art, Modern Materials, 
and Media 

leslie ransick gat 
Objects Conservator 

Jakki godfrey 
Assistant Conservator of  
Objects, Brooklyn Museum 

ellen howe 
Conservator, The Metropolitan 
Museum of Art 

nora kennedy 
Sherman Fairchild Conservator 
of Photographs, The Metro-
politan Museum of Art 

Faculty and Fields of Study
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Jonathan Brown
2011 Bernardo de Galvez Prize

James Mccredie 
2012 American Institute of Archaeology 
Conservation and Heritage Management 
Award in recognition of the excavations at 
Samothrace

Philippe de Montebello  
2012 Cambridge Humanitas Visiting  
Professor in the History of Art  

alexander nagel 
2012 College Art Association’s Charles 
Rufus Morey Book Award, for his book The 
Controversy of Renaissance Art (Chicago: 
Chicago university Press, 2011)

linda nochlin 
2012 Excellence in the Arts Award from the 
Appraisers Association of America 

2012 First Award from the Elizabeth A. 
Sackler Center for Feminist Art at the  
Brooklyn Museum

2012 Distinguished Achievement Award of 
the Vassar Alumnae and Alumni Association 

2012 Honorary Doctorate from the  
Courtauld Institute

roland r.r. smith  
2011 national Arts Club Certificate of Merit 
for Distinguished Achievement in and  
Contribution to Archaeology, on behalf of 
the Aphrodisias Excavations

Marvin Trachtenberg
2012 Election as member of the American 
Academy of Arts and Sciences

honors & awards 2011 - 2012

Roland R. R. Smith



stephen kornhauser
Chief Conservator, Museum, 
new-York Historical Society 
Museum and library

Maria fredericks
Drue Heinz Book Conservator, 
Thaw Conservation Center, 
The Morgan library and 
Museum

dr. Marco leona 
Head Scientist, The Metro-
politan Museum of Art 

Judith levinson 
Conservator, American  
Museum of natural History 

stephanie lussier
Paper Conservator

dorothy Mahon 
Conservator, The Metropolitan 
Museum of Art 

carol Mancusi-ungaro
Associate Director of Conser-
vation and Research, Whitney 
Museum of American Art 
and Founding Director of the 
Center for Technical Study of 
Modern Art at the Harvard 
Art Museums

ana Martins 
Conservation Scientist,  
Museum of Modern Art 

christopher w. Mcglinchey 
Sally and Michael Gordon 
Conservation Scientist,  
Museum of Modern Art

linda nieuwenhuizen 
Objects Conservator 

nancy odegaard
Conservator and Head of the 
Preservation Division, Arizona 
State Museum, university of 
Arizona; 

Professor, Department of 
Anthropology, university  
of Arizona 

lisa Pilosi 
Conservator, The Metropolitan 
Museum of Art 

deborah schorsch 
Conservator, The Metropolitan 
Museum of Art 

suzanne siano 
Paintings Conservator 

Jack soultanian, Jr. 
Conservator, The Metropolitan 
Museum of Art; Conservation 
Consultant, Villa la Pietra 

richard e. stone 
Senior Museum Conservator, 
The Metropolitan Museum 
of Art 

carol stringari
Chief Conservator, Solomon 
R. Guggenheim Museum 

steven weintraub 
Conservator 

The samuel h. kress 
Program in Paintings 
conservation 
dianne dwyer Modestini 
Paintings Conservator 

nica gutman rieppi
Associate Conservator

additional conserva-
tion consultants villa 
la Pietra 
Pam hatchfield 
Conservation Consultant  
for Villa la Pietra

deborah Trupin 
Conservation Consultant  
for Villa la Pietra 

george wheeler 
Conservation Consultant  
for Villa la Pietra

Institute of fine arts 
research associates 
Matthew adams
Research Scholar, Institute of 
Fine Arts; Associate Director, 
Yale university-university of 
Pennsylvania-Institute of  
Fine Arts, nYu Excavations  
at Abydos

yaelle s. amir
Andrew W. Mellon Research 
Activities Coordinator

sarah Barack
Samuel H. Kress Fellow in 
Technical Art History

Jack a. Josephson
Research Associate in  
Egyptian Art

stephen koob
Consulting Conservator,  
Excavations in Samothrace 
and Archaeological Exploration 
of Sardis

christine lilyquist
Research Associate,  
Excavations in Mendes, 
Egypt; Wallace Curator of 
Egyptology, The Metropolitan 
Museum of Art

Jennifer raab
IFA/Andrew W. Mellon  
Foundation Postdoctoral  
Fellow, 2011-2013

anton schweizer 
IFA/Andrew W. Mellon  
Foundation Postdoctoral  
Fellow, 2012-2014

kent severson
Consulting Conservator, nYu 
Excavations at Aphrodisias 
and Selinunte

alexander sokolicek 
Field Director, nYu  
Excavations at Aphrodisias
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Kirk Varnedoe Visiting Professorship

The Kirk Varnedoe Visiting Professorship brings 
a distinguished scholar to the Institute each 
year to teach a course and give a series of 
public lectures. The Professorship was endowed 
in 2006 by the late Professor Varnedoe’s friends 
and colleagues to honor and perpetuate his 
legacy of innovative teaching and remarkable 
public presence. Past holders of this position 
are Wu Hung (2011), David Joselit (2010), 
Alexander Potts (2009), Molly Nesbit (2008), 
and Jeffrey Weiss (2007).

spring 2012 varnedoe visiting Professor 
okwui enwezor 
In spring 2012, we welcomed curator and 
scholar Okwui Enwezor to the IFA as the sixth 
Kirk Varnedoe Visiting Professor. During his 
stay, he taught a course on contemporary 
African art since 1980 and gave three public 
lectures on a related topic: Episodes in 
Contemporary African Art Setting the Stage; 
Contemporary African Art, From Postcolonial 
Utopia to Postcolonial Realism; At Home in 
the World: The Art of El Anatsui and William 
Kentridge; and Disrupted and Disarticulated: 
Body Politic and the Work of Marlene Dumas 
and Wangechi Mutu. 

The seminar examined important ideas, con-
cepts and issues that have shaped the work 
and practice of African artists within an inter-
national and global framework. Organized 
around the rubrics of postcolonial utopia and 
postcolonial realism, the seminar traced the 
trajectories through which contemporary  
African art has charted a series of dialectical  
paths via the discourses of globalization, 
migration, diaspora, identity, and authenticity. 

It explored the complex artistic and aesthetic, 
as well as social and cultural themes that 
have structured the unique discursive and 
historical conceptions of contemporaneity in 
African art over the past four decades. The 
seminar covered art from 1980, a decade in 
which the economic crises resulting from the 
Structural Adjustment policies imposed by the 
World Bank and the International Monetary 
Fund created serious structural deficits and 
institutional ruptures within Africa. However, 
they also provided new platforms, as well as 
unique opportunities in the field of artistic 
production and exchange. This led to a re-
consideration of the place of culture in African 
development and also laid the ground for 
new debates about contemporary art and  
society, particularly Africa’s place in the in-
creasingly global contemporary art networks.

announcing the next kirk 
varnedoe Professors  
We will welcome our next Varnedoe Visiting 
Professors in fall 2013 and spring 2014. 
Thierry de duve, an art historian, critic 
and aesthetic philosopher widely known 
for his work on Marcel Duchamp, will be 
at the IFA in fall 2013. In spring 2014 we 
will be joined by Briony fer, Professor  
of History of Art at university College 
london, who has published extensively 
on modernism and on modern and  
contemporary art, with a current focus  
on the work of Eva Hesse.

SPECIAl APPOInTMEnTS
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Okwui Enwezor during his seminar Contemporary African Art, spring 2012
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In fall 2012 we will welcome our second Post-
doctoral Fellow to the Institute. The Fellow 
is given the opportunity to pursue a research 
project while gaining teaching experience at a 
graduate level, and participating in the Mellon 
Research Initiative on the state of scholarship 
in the fields of art history, archaeology, and 
conservation.

In the fall, we will be joined by 
Dr. Anton Schweizer from 
Heidelberg university’s 
Institute of East Asian Art 
History. His book project 
Meaningful Spaces: Topogra-
phy, Architecture and Art as 

Political Media in Early Modern Japan 
investigates the building activities of Date 
Masamune, a provincial warrior leader in 
seventeenth-century northern Japan. 

The study is based on the hypothesis that Ma-
samune’s building projects were primarily mo-
tivated by the desire to manifest power and 
to create an identity for his new territory. For 
these aims he appropriated existing cultural 
models and developed complex and innovative 
strategies of spatial and visual expression. 
The research will analyze individual works of 
architecture as well as the semantical reorga-
nization of the entire territory. It will consist 
of a series of case studies organized into two 
sections which approach the construction of 
meaningful spaces in different contexts.

While the main political protagonists of the 
Early Modern period and their heartlands in 
central Japan have been discussed in numerous 
Western studies, there is need of more research 
on local warriors and their cultural politics. The 
rich culture patronized by the Date clan which 
received great public attention from the dis-
tressing tsunami disaster in 2011 is a particu-
larly apt example. The resulting monograph 
will be of relevance not only for specialists 
of Japanese architectural history, but also for 
scholars and students of religious studies, 
Early Modern history, social history and visual 
culture, and addresses questions of nation-
building, interregional culture migration, and 
discourses of legitimacy.

The IFA/Andrew W. Mellon Foundation  
Postdoctoral Fellows

SPECIAl APPOInTMEnTS

Jennifer raab 
The first Postdoctoral fellow

During my postdoctoral fellowship, I am 
offering two courses designed to consider 
closely works of art from the American 
eighteenth and nineteenth centuries 
against a range of texts and concepts. 
The recent re-opening of the Met’s 
American wing has provided invaluable 
opportunities to hold discussions in the 
galleries and explore new interpretations 
for these canonical works of art. 

My course this year, Art, Science, and Expe-
dition in America, considered collaborations 
between artists and explorers, the role of 
natural history in visually conceptualizing 
the new nation, and the relationship be-
tween artistic perception and an emerging 
notion of scientific “objectivity.” looking at 
artists such as John James Audubon, Fred-
eric Church, and Eadweard Muybridge, we  
examined the tension between science and 
the imagination, debates over evolution, 
and the birth of ecology. 

The course I will offer next spring, The 
Body in Pain: Photography, Graphic Arts, 
and Painting during the American Civil 
War, will focus on the visual media that 
(attempted) to represent the deadliest 
war in American history. We will read texts 
from the period by Frederick Douglass, 
Harriet Beecher Stowe, and Abraham 
lincoln, as well as theoretical sources on 
violence, trauma, and memory. Coinciding  
with the war’s 150th anniversary, the semi-
nar is designed to take advantage of the 
rich visual resources in new York and will 
also include a trip to Washington, D.C.
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Judith Praska  
Distinguished  
Visiting Professor in  
Conservation and 
Technical Studies

The Institute of Fine Arts is delighted to 
announce, thanks to a generous anony-
mous donation, the formation of a new 
visiting professorship in conservation and 
technical studies, beginning fall 2012. 
The Judith Praska Distinguished Visit-
ing Professor in Conservation is named 
in honor of the donor’s grandmother. 
Inspired by the Kirk Varnedoe Memorial 
Professorship, this visiting position will 
be awarded to a prominent conservator 
or scientist who can bring to our program 
new areas for research and teaching. 
The Praska Professor will be invited for 
a semester to the Institute of Fine Arts 
to teach in his or her area of specialty, 
particularly in courses designed for both 
conservation and art history students. The 
Professor will also give one public lecture 
on his or her research at the IFA. The pro-
fessorship will run for four years through 
spring 2016.

For 2012-2013, the Conservation Center 
has invited two distinguished individuals 
to be awarded the professorship, one in 
the fall semester and one in the spring:

fall 2012 Judith Praska  
distinguished visiting Professor:  
christine frohnert, Conservator of  
Contemporary Art, Modern Materials 
and Media, Cranmer Art Group

spring 2013 Judith Praska  
distinguished visiting Professor:  
carol Mancusi-ungaro, Associate  
Director of Conservation and Research, 
Whitney Museum of American Art and 
Founding Director of the Center for 
Technical Study of Modern Art at the 
Harvard Art Museums

SPECIAl APPOInTMEnTS

ann Temkin
The second Ifa  
honorary fellow

The IFA Honorary Fellowship recognizes 

distinguished scholars in art history, archae-

ology, conservation and related disciplines, 

or outstanding figures in the visual arts. This 

award acknowledges their contribution to 

learning, teaching and practice in these fields. 

In 2012-2013, we will welcome our 

second Honorary Fellow Ann Temkin, 

the Marie-Josée and Henry Kravis Chief 

Curator of Painting and Sculpture at the 

Museum of Modern Art, New York. Dr. 

Temkin received a B.A. from Harvard 

University and a Ph.D. in the History of 

Art from Yale University. She first worked 

at the MoMA from 1984 to 1987 as a 

curatorial assistant in the painting and 

sculpture department. In 1990, she ac-

cepted the position of curator of modern 

and contemporary art at the Philadelphia 

Museum of Art, where she worked until 

her return to the Modern’s painting and 

sculpture department in 2003. Upon 

the retirement of her predecessor John 

Elderfield in 2008, Dr. Temkin assumed 

the role of Chief Curator of Painting and 

Sculpture at the museum. Her research is 

focused mostly on postwar and contem-

porary art, with past exhibitions surveying 

artists Joseph Beuys, Sherrie Levine, Alice 

Neel, Barnett Newman, Gabriel Orozco, 

and Raymond Pettibon, among others. 

She recently curated a major exhibition on 

abstract expressionism in New York, culled 

entirely from the MoMA’s collection.
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In January 2012, eight students traveled to 
Villa la Pietra in Florence to conduct research 
on the Acton Collection, along with Professors 
Michele Marincola, Dianne Modestini, and 
Patricia Rubin. This project was an extracur-
ricular excursion competitively offering the 
students – four in the Conservation Center 
program and four in the art history program – 
the opportunity to spend two weeks looking 
and working collaboratively on selected works 
displayed in the villa’s “Sala da Pranzo.” The 
collection, largely assembled at the turn of 
the twentieth century, offers an ideal labora-
tory for research. The works, as acquired and 
arranged by Arthur and Hortense Acton and 
meticulously preserved by their son, Harold, 
have been seen and cared for, but not closely 
examined for well over a century. 

The selected students – Caitlin Breare 
(Conservation), Sophie Scully (Conservation), 
Cybele Tom (Conservation), Emily Cannarella 
(Art History, second year M.A., Renaissance), 
Kate Holohan (Art History, Ph.D. student, 
Seventeenth-century), Charles Howard (Art 
History, Ph.D. student, Renaissance), Blythe 
Sobol (Art History, Ph.D. student, eighteenth-
century), Matthew Hayes (Conservation 
Center graduate, first year Ph.D. student, 
Kaplan-Fisch Fellow) – worked in pairs of 
conservator-art historian on the designated 
objects, considering them technically, formally, 
and art historically. In addition to Professors 
Marincola and Rubin, they were advised by 

Jean Dommermuth (Conservation Center 
alumnus and adjunct faculty), Carl Strehlke 
(Curator of the Johnson Collection at the Phil-
adelphia Museum of Art and Chief Cataloguer 
of the I Tatti collection of European Paintings), 
and decorative arts expert Fausto Calderai.

The teams explored four objects: Giorgio Vasari, 
Virgin and Child with the young St. John the 
Baptist, Joseph and St. Elizabeth (oil on canvas, 
in gilt frame, with eight Virtues); umbrian, Virgin 
and Child (polychrome wood sculpture); 
Ghiberti workshop, Virgin and Child (stucco); 
Giovanni di Bartolomeo Cristiani, Virgin and 
Child with Saints (polyptych, tempera on 
panel). The students’ discoveries are significant 
and will be pursued and published on the 
website, as well as contributing to a future 
catalogue of the collection.

IFA Winter Research Trip to Villa la Pietra
STuDEnT RESEARCH

Top row, from left: Patricia Rubin, Emily Cannarella, Charles Howard, Kate Holohan, Sophie Scully, Matthew Hayes, 
Cybele Tom, Caitlin Breare. Bottom row, from left: Blythe Sobol, Michele Marincola, Dianne Modestini, Helen Spande 
(Conservation Center alumni and la Pietra project coordinator).

Carl Strehlke (Philadelphia Museum of Art) at Villa i  
Tatti, Berenson collection, discussing portraits by  
luca Signorelli with the group

ifa.nyu.edu
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Ian Wardropper is the Director of the Frick  
Collection. He received his Ph.D. from  
the IFA in 1985, specializing in European  
Sculpture. Dr. Wardropper recently spoke  
to Ph.D. candidate Nicholas Herman  
about his work at The Frick. 

Q How did you first become interested in 
art history and why did you choose to 

study at the IFA? 

As an undergradu-
ate at Brown uni-
versity I entered the 
field of art history 
very late, during 
the second half of 
my junior year. But 
from that point on 
I took art history 
courses almost  
exclusively, and  
numerous professors 

of mine recommended the Institute for gradu-
ate work. Also, an important factor was that 
the Institute was well placed vis-à-vis museums, 
and I was interested at that point both in 
teaching and curatorial work. 

Q What was it that eventually convinced 
you to go into the museum world? 

The great thing about the Institute is that it has 
such close relationships with many museums, 
and at that time, unlike most other graduate 
programs, it promoted curatorial work as a 
career. Equally decisive were a number of 
courses I took that were taught by curators 
at the Met, most notably a seminar on Italian 
Renaissance bronzes with Olga Raggio (Chair 
of the Department of European Sculpture 
and Decorative Arts, 1971-2001), and one on 
Baroque drawings with Jacob Bean (Chair of 
Prints and Drawings, 1960-92). These seminars, 
working directly with objects, are what grabbed 
my attention, and that’s really why I ended up 
gravitating towards museum work.

Q Do you remember any formative  
experiences you had at the Frick  

as a student? 

There were a number of curators at the Frick 
who were really on the radar screen at the 
time. Though I never took courses with them 
specifically, I often had friends who worked at 
the Frick as interns or lecturers. Also, the Frick 
was where I came to look at masterpieces. 
For example, for a time I was very interested 
in Dutch seventeenth-century pictures, and of 
course there are some great ones there that 
can bear hours of close looking and repeated 
visits.

Q What other outside activities were you 
involved in while you were a student  

at the IFA? 

living in new York inevitably brings you into 
contact with the art world, and since it’s an 
expensive city, I took on lots of side jobs. I did 
a little bit of everything. I worked at Sotheby’s 
in the print department part-time for three 
years, I worked at a gallery in SoHo, I taught 
at various places, and most importantly I had 
a paid internship at the Met.

Q Since your time there as a student, how 
do you feel the IFA has changed and 

how has it stayed the same?

The easiest yardstick by which I can measure 
this is the quality of the current students and 
recent graduates I meet, which is just as good 
if not better than when I was there thirty or 
forty years ago. From an intellectual point of 
view there has of course been a sea change. 
When I was a student it was essentially all 
about formalism, and people were only just 
beginning to be interested in wider concerns. 
That has changed quite a bit, but I get the 
sense that the IFA maintains a good balance 
today. Whereas some other graduate  
programs have shifted entirely in one  
particular direction, I think the faculty and 
students at the IFA represent a healthy range 
of methodologies.

Ian Wardropper
SPOTlIGHT On STuDEnTS AnD AluMnI

© Michael Bodycomb



sandra williams,  
M.a. candidate

Sandra Williams is a second-year M.A. candidate 
at the IFA, focusing on modern Middle Eastern art. 
Last summer, she traveled to the Middle East on a 
Leon Levy and Shelby White Summer Travel Grant 
to conduct research for her M.A. thesis.

In May 2010 I made my first trip to the Middle 
East to visit Jordan, Lebanon and Qatar. 
Despite studying the history, politics, and art 
of the region for the past five years, I had never 
had the opportunity to visit. Thanks to the 
Levy-White Travel grant from the IFA I was 
finally able to make the trip. What I saw during 
my travels was far different than anything I 
could have learned from simply reading about 
the Middle East, and exploring each country 
exposed me to the range of differences between 
each nation’s cultures, people, histories and even 
appearance. Whether it was exploring the bud-
ding gallery scene in Amman, stumbling upon 
Roman ruins next to a medieval church and 
modern mosque in Beirut, or being stunned 
by the breathtaking collection at the Museum 
of Islamic Art in Doha—each experience 
positively complicated my view of the Middle 
East. Throughout my trip I often found myself 
relying on the critical skills I learned from my 
first year at the IFA, which helped me take away 
a deeper knowledge of the immense diversity of 
the region. 

Seeing the region firsthand fueled my interest in 
visual representations of the Middle East, which 
I chose to explore in my M.A. thesis, under 
the advisement of Professor Priscilla Soucek. 
Broadly, my thesis explores the ways in which 
photographs from the Middle East complicate 

our overarching understanding of the region in 
the nineteenth century and challenge the no-
tion of Orientalism as the dominate framework 
for viewing photographs of this period. Specifi-
cally, I compare the work of Antoin Sevruguin, 
a commercial photographer working in Iran in 
the nineteenth century, with three contempo-
raneous commercial studios in the Ottoman 
Empire to show the differences and similarities 
between their productions. My research has 
connected me with scholars from around the 
globe and led me to institutions and private col-
lections up and down the East Coast to look at 
thousands of photographs. I never anticipated 
the direction that both my trip abroad and 
my thesis research would take me, and I look 
forward to continuing to explore these ideas 
after graduation.

For more information on the Leon Levy and 
Shelby White Summer Travel Grants, visit the 
Academics section of our website: ifa.nyu.edu

Above: Sandra Williams in Wadi Rum, Southern Jordan
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Sandra Williams in front of Mathaf in Doha
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In January 2012, Jesús Soto: Paris and Beyond, 
1950-1970 opened at nYu’s Grey Art Gallery. 
The exhibition was organized by IFA alumna 
and trustee Estrellita B. Brodsky (Ph.D. 2009). 
During her studies at the Institute, Dr. Brodsky 
researched the works of Venezuelan artist 
Jesús Rafael Soto and Argentinean artist Julio 
le Parc (Dissertation: Latin American Artists in 
Postwar Paris: Jesús Soto and Julio Le Parc, 
1950-1970). Her research set the stage for this 
exhibition—the first to feature Soto’s works 
in new York in over 35 years. The exhibition 
included approximately 50 works that focus 
on the artist’s kinetic avant-garde work during 
his early years in Paris, where he arrived with 
other latin American contemporaries after the 
war. Soto: Paris and Beyond begins in 1950 
with Soto’s move to Paris, and culminates with 
his first major retrospective at the Musée d’Art 
Moderne de la Ville de Paris in 1969. The 
exhibition at the Grey highlights Soto’s study 
of movement, displacement, and instability as 
well as his ultimate re-envisioning of the rela-
tionship between the artwork and the viewer. 

In addition to a seminal catalogue of Soto’s 
early work, this exhibition inspired several 
events, including a symposium that investigated 
aspects of the vibrant interchange between 
the Americas and Paris in the mid-to-late 
twentieth-century, as well as examination of 
works by Soto’s contemporaries from Argentina, 

Haiti, Cuba, and elsewhere. The symposium in-
cluded presentations by German Garrido (Ph.D. 
candidate) of nYu’s Department of Spanish and 
Portuguese, and four IFA students – Rachel 
Kim (M.A. candidate) Amelia langer (M.A. 
candidate), Sean nesselrode (Ph.D. candidate), 
and Susanna Temkin (Ph.D. candidate). It was 
co-moderated by Dr. Brodsky and Professor 
Edward Sullivan, Helen Gould Sheppard  
Professor of the History of Art, Institute of 
Fine Arts and College of Arts and Science, 
new York university.

Additional interdisciplinary programming 
included a creative writing prize awarded to 
the best poem or short prose piece written by 
an nYu undergraduate student in response to 
the exhibition (moderated by Darin Strauss, 
Clinical Associate Professor, Creative Writing 
Program, and contest judge). In March, the 
symposium Mediatic Networks in Postwar Paris: 
Art, Sound, and Film in Motion was convened 
to explore avant-garde experimentation in the 
fields of music, cinema, and the visual arts  
during the tumultuous 1950s and 1960s in Paris. 
Speakers considered how new approaches 
to serial music, optics, and phenomenology 
informed Soto’s artistic practice and sparked 
new concepts of postwar kinetic art and 
related practices. The event was moderated 
by Dr. Brodsky and Julia Robinson, Assistant 
Professor of Art History, new York university.

Estrellita B. Brodsky
SPOTlIGHT On STuDEnTS AnD AluMnI

Dr. Estrellita B. Brodsky, guest curator of Soto: Paris and Beyond, 1950 – 1970 at the Grey Art Gallery, in front of the 
work Mural (1961) by Jesús Soto, courtesy the Fundación Museos nacionales, Galería de Arte nacional—Archivo 
CInAP, Caracas. Photograph by Raul Martinez



St
ud

en
t V

oi
ce

s

Julie emerson,  
M.a. candidate

Julie Emerson is a second-year M.A. student, researching 
the work of Uruguayan artist Carlos Alberto Castellanos, 
and his connections to contemporaries in Uruguay, 
Spain, and France. In 2011-2012 she also served as 
co-coordinator of the Colloquium on Spanish and Latin 
American Art and Visual Culture (see page 50). For the 
IFA Annual, she discusses her positions at the Guggenheim 
Museum and the Whitney Museum of American Art.

Over the past year—my second one at the Institute  
of Fine Arts—I have been fortunate to intern in 
the curatorial departments at both the Solomon R. 
Guggenheim Museum and the Whitney Museum of 
American Art. While my studies at the IFA focus on 
Latin American modern art, I am nevertheless interested 
in cross-cultural exchanges in the arts, and both muse-
ums  have collections rich in examples of international 
artistic dialogues. Attending graduate school in New 
York has given me the opportunity not only to pursue 
my area of interest in school, but also to gain valuable 
work experience in my desired career. 

My studies at the IFA and my internship experiences 
inform one another on a daily basis, often in unexpected 
ways. At the Guggenheim, I chiefly work with contem-
porary art, specifically with the museum’s new media 
and time-based art collections. Though the research I 
conduct pertains to works produced at later dates than 
those I study for graduate school, my background in 
modern art has given me a strong foundation in the 
earliest forays into film, performance art, and mixed 
media installations. 

At the Whitney I work with Barbara Haskell, the curator 
of pre-war art. Since her area of focus is contemporaneous 
with mine, I regularly find surprising connections and 
overlap with my own research and the work I do for 
the Whitney. Studying modern art from the perspective 
of American artists has greatly enriched my under-
standing of global interchanges, and I am consistently 
introduced to new viewpoints that broaden my art 
historical perspective. 

As graduation nears, I often reflect on the myriad 
opportunities that these past two years have provided. 
The rigorous academic experience of the IFA has pre-
pared me well to navigate the demands of a curatorial 
position at two of New York’s finest art institutions.
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Alison Gass received an M.A. from the IFA in 
2004, and is now Curator of Contemporary 
Art at the new Eli and Edythe Broad Art  
Museum at Michigan State University that  
will be inaugurated in fall 2012. Gass was 
recently interviewed by second-year M.A. 
candidate Melinda Lang, who specializes  
in postwar American art.

Q Did you have your sights set on a  
curatorial career when you were a  

student at the IFA? If yes, how did your  
experience influence your decision to  
pursue curatorial work? 

I wasn’t certain 
whether I wanted 
an academic career 
or to take a curato-
rial path. How-
ever, at the IFA, I 
worked with faculty 
members such as 
Robert Storr, who 
taught amazing 
classes on curato-
rial process, and 

with Kirk Varnedoe. Through each of them, I 
became interested and excited by curatorial 
practice. While serving as a research assistant 
to Professor linda nochlin, I worked a bit for 
the exhibition, Global Feminisms. I found that 
the intellectual rigor of the curatorial research 
was similar to my studies at the IFA, which 
particularly appealed to me. At the same time, 
I came to enjoy the tangible and practical 
aspects of curatorial work.

Q Can you tell us about the progression of 
your career and highlight a few experi-

ences that stood out as particularly valuable?

After working on two contemporary exhibitions 
as a curatorial assistant at The Jewish Museum, 
I went on to the San Francisco Museum of 
Modern Art to serve as an Assistant Curator. 
During my five years at SFMoMA, I curated 
for The New Work series, a smaller scale  
program that really focused on artists who 
had never shown in the region before, and 
also curated the Bay Area Art Award (The 
SECA Awards)—both of these focus on 
emerging artists. I also had the opportunity to 
assist with large exhibitions such as the recent 
retrospective on the work of luc Tuymans.

Q What are your goals as the first curator 
of the new Broad Art Museum? 

The Eli and Edythe Broad Art Museum, a 
brand new museum at Michigan State  
university which will be housed in a build-
ing designed by the Pritzker Prize winning 
architect Zaha Hadid, focuses on modern and 
contemporary art with a particular emphasis 
 on new work by emerging artists. The 
Museum presents a unique opportunity to 
contextualize these contemporary practices in 
the art historical collection of the university’s 
former Kresge Museum. My goal is to build 
a contemporary collection that is socially and 
politically critical as well as international in 
reach. Additionally, I intend to take advan-
tage of the Museum’s university setting by 
developing a permanent collection and an 
exhibition program that will engage with the 
academic community.

Alison Gass

© Terril neely

SPOTlIGHT On STuDEnTS AnD AluMnI

Previous page: The Mellon Research Initiative’s  
Student Reading Group. From right: Brendan  
Sullivan (Ph.D. candidate), Matthew Breatore  
(Ph.D. candidate), Dr. Jennifer Raab.



Stephen K. Scher received his M.A. from the 
IFA in 1961 and a Ph.D. from Yale in 1966. He 
specializes in late medieval art and Renais-
sance portrait medals. Dr. Scher was recently 
interviewed by third-year Ph.D. candidate 
Stephanie Caruso, on the occasion of his  
catalogue contribution to the exhibition  
The Renaissance Portrait from Donatello to 
Bellini at the Metropolitan Museum of Art.

Q How did your time at the Institute help 
shape your career and guide you on 

your academic trajectory?

I attended the IFA 
in the mid to late 
‘50’s when it was 
staffed primar-
ily with the great 
German profes-
sors. The standards 
they established 
provided for me 
the foundation for 
all my subsequent 
work. I had the 

deepest respect for their scholarship, their 
erudition, and their teaching. I learned always 
to be thorough in my research and to work 
tirelessly to understand what I was studying, 
to doubt all that had been published about 
any given subject, and to broaden my knowl-
edge beyond the narrow scope of a particular 
art historical area. I always felt that I could 
never achieve what had been produced by 
my professors nor attain their level of knowl-
edge, but the incentive was very strong. My 
objective was to satisfy my teachers, in partic-
ular my principal advisor, Richard Krautheimer, 
who had an enormous influence on my career. 
ultimately, although I had also entered the 
museum training program, I felt that the chal-
lenges and satisfaction of a career in scholar-
ship and teaching would be more rewarding. I 
received my M.A. from the IFA with a lengthy 
study of the medals in the collection of the 
duc de Berry, but, for reasons that I now ques-
tion, returned for my doctorate to Yale, where 
I had been an undergraduate. 

Q How did your career play out after 
graduating from Yale? Do you think the 

museum world has changed since you first 
entered the field?

In the process of obtaining my Ph.D. at Yale I 
received a Fulbright Grant and went to Paris 
for a year to do research in late fourteenth-
century French sculpture, particularly the 
sculpture of André Beauneveu. While there 
I received a one-year job offer from Brown 
university that became permanent. I taught 
medieval art and netherlandish painting at 
Brown for twelve years from 1962 to 1974, 
finally becoming department chair. I was 
also a visiting curator at the Rhode Island 
School of Design Museum where I curated 
an exhibition, The Renaissance of the Twelfth 
Century. This experience revived my interest 
in museum work. In 1974, my father died, and 
I left academia to take over a family chemi-
cal manufacturing business, which I directed 
for thirty years. During that time, however, 
I continued with art historical and museum 
work, publishing, lecturing, and mounting two 
major exhibitions as well as collecting Renais-
sance portrait medals and other works of art. 

The changes, both good and bad, that I have 
perceived in the museum world are usually 
related to individual museums and to the 
policies and philosophies of their directors. 
In general, I think exhibitions have become 
more serious in their themes, including the 
production of impressive catalogues reflecting 
the more scholarly approach of curators. As 
the public has grown to be more interested 
in visiting museums, preserving and exhibit-
ing works of art have become more balanced; 
with the introduction of new ways of inform-
ing visitors about the works of art has greatly 
enhanced the pedagogical element in muse-
um-going, enabling the visitor to concentrate 
on viewing works of art at the same time that 
they are given basic information.

Stephen K. Scher
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Q The most recent exhibition you worked 
on is currently on display at the Met: 

The Renaissance Portrait from Donatello to 
Bellini. What have you enjoyed most about 
this experience?

The most enjoyable experience working on 
this exhibition has been the association with 
the Met curators in the Department of Euro-
pean Paintings, especially Keith Christiansen 
and Andrea Bayer. I learned a great deal in 
discussions with them, in writing entries for 
the catalogue, in advising on the choice of 
some of the objects, especially the medals, 
and observing the process followed in putting 
together this particularly rich and exciting ex-
hibition. In both Berlin, where the exhibition 
opened, and new York it was also instructive 
and valuable meeting a wide variety of  
scholars and curators involved in the project.

ellen McBreen
Ellen McBreen received a Ph.D. from the 
IFA in 2007. During her time at the IFA she 
worked with Professor Robert Lubar on her 
dissertation The Pinup and the Primitive: 
Eros and Africa in the Sculpture of Henri 
Matisse (1906-1909). She is currently As-
sistant Professor of Art History at Wheaton 
College, teaching courses on modern and 
contemporary art. For the IFA Annual, she 
discusses her current research. 

My most recent 
project is the 
publication The 
Pinup and the 
Primitive: The 
Sculpture of 
Henri Matisse 
(forthcoming, 
Yale univer-
sity Press). It 
offers several 
close readings 

of Matisse’s appropriations from nude 
photography and African art. I argue for 
the pivotal roles played by these two 
resources in helping Matisse refigure the 
European tradition of the nude, and the 
dominant narratives of identity that tradition 
was meant to support. The project also 
disputes the notion that Matisse, primarily 
known as a painter, was only a sculptor on 
the side, by demonstrating how his sculp-
tures’ nuanced play with constructions of 
race and gender is a key to understanding 
the artist’s larger fascination with cultural 
and sexual origins.

I am currently working on another project 
that explores Matisse’s personal collection 
of objects (Islamic metalwork, Chinese 
ceramics, north African furniture and  
textiles) as both subject and point of  
origin for his paintings and sculpture.
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alumni statistics
•    Since 1932, the IFA has conferred over 

1,900 M.A. degrees, approximately 550 
Ph.D. degrees, and 250 Conservation 
certificates

•    Over 300 alumni serve as college  
and university professors 

•    Approximately 270 alumni work  
in museums

student statistics
•    319 students are currently enrolled  

at the IFA

•    180 students are pursuing a Ph.D.

•    114 students are pursuing an M.A.

•    25 students are pursuing an Advanced 
Certificate in Conservation

ifa.nyu.edu



Kristin Bradley and Sophie Scully are third-year 
conservation students at the IFA’s Conservation 
Center. In summer 2011 they traveled to NYU’s 
Villa la Pietra in Florence to assist in the  
preservation of its frescoes.

For the past several summers, students from 
the Conservation Center have had the op-
portunity to work on projects at Villa la Pietra, 
new York university’s Florentine campus. 
Conservation students help in the preserva-
tion of the art collection of the Acton family 
who occupied the Villa from 1904 until it was 
bequeathed to nYu in 1994. The technical 
examination and conservation treatment of 
the Saletta delle rovine, the “Room of Ruins,” 
has been an ongoing project for several years. 
In May 2011, we spent two weeks working 
under the supervision of Jean Dommermuth, 
nYu Conservation Center alumnus and adjunct 
professor, and Daniela Murphy, Florence-
based fresco conservator. The saletta was 
decorated in the eighteenth century in the 
bianco di calce fresco technique, then was 
structurally altered in the nineteenth century 
and was further repainted in the twentieth 
century. The initial phases of the treatment 
involved stabilization and cleaning of the  
frescoes. When we arrived, the treatment  
was nearing its end, but issues concerning 
compensation of losses remained unresolved. 

The decision making process was complicated 
by the unusual and complex history of the 
room and its transformation over the centuries. 
While acknowledging the evolution of the 
room throughout its history, nYu also strives 
to retain the character that the home and  
collection had under the Acton era.

The group of conservators and curators  
explored various options to reach a final  
decision. The remaining compensation to be 
done around the new window is complicated 
by the coexistence of both eighteenth and 
nineteenth-century painting. In order to visu-
alize the compensation options, we created 
Photoshop reconstructions of what the room 
may have looked like originally, before the 
larger window was installed (fig. 1). We also 

created potential 
inpainting solu-
tions to integrate 
the nineteenth-
century window 
and the cement 
fill that was 
introduced at the 
time of the reno-
vation (fig. 2). 
We poulticed the 
remaining sol-
uble salts from 
the old cement 
fill, which we 
decided to retain 
(fig. 3). Addition-
ally we assisted 
in retouching 
in the sotto 
tono technique, 

by which a neutral tone is used to integrate 
losses while leaving them easily distinguish-
able from the original. The compensation of 
the window surround will be completed with 
the assistance of two more students from the 
Conservation Center this summer.

Fig. 1: Photoshop reconstruction of possible original  
appearance of wall D

Fig. 2: Photoshop reconstruction of one potential  
compensation solution

Fig. 3: Poulticing soluble salts from the old cement  
fill, Kristin Bradley and Sophie Scully pictured.

Sophie Scully and Kristin Bradley  
on the Summer 2011 Conservation  
Project at Villa la Pietra
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next page: Third year conservation student Shauna  
Young in Examination and Conservation of Modern  
and Contemporary Paintings II, fall 2011
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Alexander Nagel, Professor of Fine Arts at the 
Institute of Fine Arts, speaks about his upcom-
ing book, Medieval Modern, on the dialogue 
between medieval and contemporary art, as 
well as his experience teaching at NYU’s Abu 
Dhabi campus in spring 2012.

At this moment I am doing the final edits on 
a book entitled Medieval Modern, to be 
published later this year. The book responds 
to the fact that medieval art and contemporary 
art are speaking to each other, and have been 
doing so throughout the twentieth-century. 
I sometimes think of this as an essay in “ex-
panded historiography,” where artists take 
their place next to the historians in responding 
to the challenges of medieval art. The problem 
spotlights thinkers who made an impact in 
both fields, including Wilhelm Worringer, 
Wilhelm Pinder, Meyer Schapiro, Marshall 
Mcluhan, umberto Eco, leo Steinberg, Hans 
Belting, and Georges Didi-Huberman.

I believe this dialogue is a constitutive feature 
of the development of modern and contem-
porary art. Isn’t it interesting that so many of 
the radical developments of twentieth-century 
art bear similarities—intended or not—to 
premodern modes of art-making, that is, to 
forms of art developed before the modern 
institutions of art were in place, before the 
museum, the “fine arts,” and the discipline 
of art history existed?  These include installa-
tion art, abstraction, collage, indexical modes, 
serial production, the readymade, conceptual 
art, performance art, and land art. The goal is 
not to reduce one set of practices to the other 
but to provide an analytic context in which the 

differences become meaningful and the art of 
both periods is productively defamiliarized. 

This spring I am teaching at the nYu campus 
in Abu Dhabi, which is in its second year of 
existence. living on the Persian Gulf and 
teaching students from all over the globe 
is reorganizing my perception of the world, 
even more than I expected. That’s a good 
thing, as I start to envision my next project, on 
the “orientations” of Renaissance art, which 
will study the various ways in which art from 
Giotto to Michelangelo was turned eastward, 
and how that fundamental orientation fell 
away with the consolidation of a conception 
of Europe in the sixteenth and seventeenth 
centuries. Current global developments make 
it possible to see again the global matrix that 
made Renaissance art possible.

Alexander nagel

Alexander nagel’s recent book The Contro-
versy of Renaissance Art has been awarded 
the College Art Association’s 2012 Charles 
Rufus Morey Award.
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Edward Sullivan, the Helen Gould Sheppard 
Professor in the History of Art at the Institute 
of Fine Arts and College of Arts and Science, 
discusses his recent research on the position of 
female visual artists in modern and contem-
porary Latin America, and his current book 
manuscript on the paintings of Caribbean 
artist Francisco Oller and his connection to 
European impressionist painters.

My current research 
has taken two 
paths. Both deal 
with the art of the 
Americas - princi-
pally Mexico, the 
Caribbean and 
South America. 
Since 1990 when I 
curated and wrote 
the catalogue for 
the exhibition La 

mujer in México/Women in Mexico (new York: 
national Academy of Design Museum and 
venues in Mexico and Belgium) I have been 
concerned with the position of women in the 
visual cultures of modern and contemporary 
latin America. I recently wrote two lengthy 
essays on the career of Dominican painter, 
print maker, fabric artist and muralist Ada 
Balcácer (for her retrospective at the Centro 
Eduardo león Jiménez in Santiago de los 
Caballeros, the principal site for exhibitions of 
contemporary art in the country), and another 
on the painting of Panamanian artist Isabel de 
Obaldía for her mid-career exhibition at the 
Fort lauderdale Museum of Art. On February 
3, 2012 the exhibition I curated on the work of 
conceptual artist and photographer Milagros 
de la Torre opened at The Americas Society, 
new York. This is a long-term project that also 
resulted in a catalogue for which I contributed 
the major essay. De la Torre is originally from 
Peru and now resides in new York. Her work 
is pervaded by concepts of surveillance and 
immanent violence (the exhibition is entitled 
Observed: Milagros de la Torre). Growing 
up in the 1970s and 80s in lima, a time of 
extreme social unrest there, she concretized 

these pervasive fears in photo and text-based 
work developed during studies in london, 
Paris and Cuzco. I am continuing my research 
on contemporary artists and plan to offer an 
IFA seminar in latin American Conceptualism 
in the near future.

My other main project is a book that I plan to 
complete by the end of summer 2012. From 
San Juan to Paris and Back: Francisco Oller 
and Caribbean Art in the Era of Impressionism 
is to be published by Yale university Press. It 
addresses my other serious research inter-
est - the visual culture of the Caribbean and 
specifically the strong links between many 
artists from all parts of the region to Europe 
and, especially, to Paris, in the last quarter of 
the nineteenth-century. Oller, a highly distin-
guished painter from Puerto Rico, spent many 
years in France where his closest colleague 
was the fellow-Caribbean Camille Pissarro. A 
student of Courbet, he developed a body of 
work that may be placed squarely within the 
visual traditions of both sides of the Atlantic 
at the time.

Edward J. Sullivan

Milagros de la Torre, Under the Black Sun, 1991-1993. 
Hand-dyed toned gelatin silver print, Mercurochrome. 
Courtesy of the artist.



Hannelore Roemich, Institute of Fine Arts 
Professor of Conservation Science, discusses 
her long-term interest and current projects 
of glass conservation, as well as an exciting 
new equipment addition to the Conservation 
Center.

My career in conservation science is marked 
by my passion for glass. After 16 years of 
research on all aspects of glass conservation, 
including cleaning techniques and protective 
coatings, looking at stained glass windows 
and archaeological fragments, I am still eager 
to explore more and more. last year I had 
the opportunity to collaborate with Professor 
Bart Kahr and Professor Michael Ward in new 
York university’s Chemistry Department. Their 
micro X-ray diffraction unit promised to yield 
new results about the morphology and crystal 
structure of iridescent layers on archeological 
glass. Sponsored by a competitive grant from 
the university Research Challenge Fund 
(uRCF), operated through nYu’s Office of 
Sponsored Programs (OSP), we examined 
glass samples with various surface layers to 
understand the crystalline products formed  
on the surface during weathering. Advances 
in analytical techniques are continuously 
providing exciting new discoveries in conser-
vation science. Back in 2004, this motivated 
me to work at a synchtrotron in Trieste, 
Italy. Synchtrotrons are particle accelerators 
consisting of bending magnets, undulators 
and wigglers. They are fascinating large scale 
facilities, used normally for medical and indus-
trial purposes and only in exceptional cases 
for cultural heritage research. In June 2012 

the community of users is gathering in new 
York for an international conference, entitled 
“Synchrotron Radiation in Art and Archaeology 
(SR2A).” I am proud to be one of the main 
organizers and look forward to interesting 
discussions with colleagues from all over the 
world. On the home front, I am eager to share 
glass science and conservation research with 
my students. Owing to a generous gift from 
a private donor, we were able to purchase a 
Scanning Electron Microscope (SEM), which 
will allow us to investigate surface features up 
to 5000-fold magnification. Students will be 
able to operate it for projects related to a 
variety of materials, such as paintings, stone, 
metals, and glass (of course). 

Hannelore Roemich
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Hannelore Roemich and Melissa Tan (second year Conservation student) investigating a glass sample with the  
Scanning Electron Microscope (SEM), a new piece of equipment at the Conservation Center

A glass sample under the SEM, examined with 800-fold 
magnification. The black scale bar represents 100 
micrometer. Due to weathering, the glass surface is 
cracked and a crystal is formed.
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Jonathan Hay is Ailsa Mellon Bruce Professor 
of Fine Arts. At the IFA, he teaches classes in 
Chinese Art across centuries. For the IFA An-
nual, Professor Hay discusses his many book 
projects in the works on subjects ranging 
from a historiographic interpretation of art to 
Chinese paintings and African sculpture.

After publishing a second book (Sensuous 
Surfaces: The Decorative Object in Early 
Modern China, university of Hawaii Press) at 
the very end of 2010, I turned to a range of 
unrelated projects in 2011. I wrote articles on 
the formats of Chinese painting in the tenth-
century; and on the date and authorship of 
one of China’s most famous paintings, Zhang 
Zeduan’s Along the River at the Time of the 
Qingming Festival, which I argue to be an ear-
lier (mid-eleventh-century) work by a different  
artist. I completed a catalogue essay on the 
practice of painting in the wake of the fall 
of the Ming dynasty, and wrote an omnibus 
review essay discussing five books on Ming 
dynasty visual and material culture by Craig 
Clunas. All of these publications will appear  
in 2012 or shortly afterwards. 

Most of my attention, however, has been going 
to three new book projects. The first is a very 
short “world history of art history” based on a 
series of historiographic lectures which I wrote 
for the first-year M.A. course Foundations I in 
2011. The second is a study of the many differ-
ent kinds of artistic practice in which scholars 
engaged in the great cities of northern China 
during the half-century or so either side of 
the year 1000. Although painting will play a 

major role in the book, my goal (as in earlier 
publications) is to take painting out of the 
isolation from the rest of visual and material 
culture to which it has been condemned by 
the notion of a “history of Chinese painting.” 
This is not the sort of book one rushes, so I 
expect to be working on it for the next few, 
if not several years. Then there is my third 
book project: I have a longstanding passion 
for African art, and a particular love of Dogon 
sculpture, which has a thousand-year history 
in terms of surviving objects. The more I have 
learned about so-called Dogon sculpture 
(much of which is not even Dogon), the more 
skeptical I have become of the standard nar-
rative of its historical development. I started 
writing simply in order to make sense of what 
I was seeing, but now it looks as if a book 
will—eventually—result.

Jonathan Hay

Jonathan Hay speaking at a China Workshop lecture

china workshop Project

In fall 2011, Professor Hay established a discus-
sion forum on Chinese art and archaeology to 
address research in progress with scholars of 
the field.

For a list of 2011-2012 speakers, please see 
page 47.
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Linda Nochlin, Lila Acheson Wallace Professor 
of Modern Art, discusses her current research 
on images of abject poverty from the industrial 
revolution to contemporary art. 

I am currently doing research on and writing 
about the representation of the theme of 
misère (abject poverty) after the Industrial 
Revolution in France and England. Although 
this is primarily a nineteenth-century subject, 
I will bring it up to date with a discussion of 
some of the controversies centering around 
documentary representation at the present 
time. I have recently given two lectures on the 
topic, one focused on Courbet, the other on 
Gericault and Goya. now I am interested in 
lesser known artists, or in illustrations appearing 
in magazines and journals. I am also interested 
in the ways the “misérables” fought back 
in pageants, prints, and paintings. The final 
chapter may be on Bertolt Brecht and Kurt 
Weill’s The Threepenny Opera, not just its 
subject matter but its formal strategies, and 
then a chapter on how misery is treated by 
the mass media. I am hoping to bring all this 
together—and more—in a book.

linda nochlin
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Professor nochlin  is the recipient of the Excellence in the Arts Award from the Appraisers  
Association of America (April 2012); a First Award from the Elizabeth A. Sackler Center for  
Feminist Art at the Brooklyn Museum (April 2012); the 2012 Distinguished Achievement  
Award of the Vassar Alumnae and Alumni Association (AAVC); and an honorary doctorate  
from the Courtauld Institute (July 2012).

linda nochlin offering comments during a 2012 Kirk Varnedoe Memorial lecture
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exhibitions
finbarr Barry flood: Advisor, Islamic objects, 
Byzantium and Islam: Age of Transition,  
Metropolitan Museum of Art, 2012  
(curated by Helen C. Evans).

edward sullivan: Curator, Observed: Milagros 
de la Torre, Americas Society, new York and 
el Museo de Arte de lima, Peru, 2012. 

Curatorial advisor, Caribbean: Crossroads  
of the World, El Museo del Barrio, Studio  
Museum in Harlem, and the Queens  
Museum of Art, new York, 2012.

Thelma Thomas: Advisor, Byzantine objects, 
Byzantium and Islam: Age of Transition,  
Metropolitan Museum of Art, 2012  
(curated by Helen C. Evans).

selected Publications
Jonathan alexander
“A Copy of Orosius, Historiae Adversus Paganos, 
printed by Herman lichtenstein in Vicenza ca. 
1475 with illumination attributable to Giovanni 
Vendramin,” Viator, 43:1 (2012):  289-300.

“Francesco da Castello in lombardy and  
Hungary,” Italy and Hungary. Humanism and 
Art in the Early Renaissance, eds. P. Farbaky, 
l. A. Waldman (Florence and Milan: Villa I 
Tatti, 2011), 267-91. 

“Homeless and Marginalized: a leaf from the 
Ghistelles Hours,” Studies in Gothic Art: Image, 
Memory, Devotion ‘Liber Amicorum’ eds. Z. 
Opacic (Turnhout, BE: Brespols, 2011), 69-75.

norbert Baer 
Rpt., P.n. Banks, “A library is not a Museum,” 
from Training in Conservation: A Symposium 
on the Occasion of the Dedication of the 
Stephen Chan House, n.S. Baer, ed.  
(nY: Institute of Fine Arts, 1989), 57-65;

Rpt., F. G. Burke, “unnatural Selection:  
Documentary Research Materials in the  
united States,” Rational Decision-Making  
in the Preservation of Cultural Property,  
n.S. Baer and F. Snickars, eds. (Berlin:  
Dahlem university Press, 2001), 157-168; 

Rpt., P.A.T.I. Burman, “What is Cultural 
Heritage?” Rational Decision-Making in the 
Preservation of Cultural Property, n.S. Baer 
and F. Snickars, eds. (Berlin: Dahlem university 
Press, 2001), 11-22; and 

Rpt., D. S. Mileti and l. Peek, “How Do Soci-
eties Manage Risk,” Rational Decision-Making 
in the Preservation of Cultural Property, n.S. 
Baer and F. Snickars, eds. (Berlin: Dahlem 
university Press, 2001), (Berlin:  Dahlem  
university Press, 2001), 35-45;

in Michael Cloonan, The Heritage of Preserva-
tion: Selected Readings on its History, Theory 
and Practice (nY: neal-Schuman, forthcoming 
2012).

Jonathan Brown
Murillo: Virtuoso Draftsman (new York and 
Madrid: Yale university Press, 2012).

Jean-louis cohen
Architecture in Uniform. Designing and Building 
for the Second World War (Paris: Hazan, 2011). 

Manières de penser Ronchamp. Hommage à 
Michel W. Kagan (Paris: Éditions de la Villette, 
2011).

“Manipulated Objectivity,” The Berlage 
Survey of the Culture, Education, and Practice 
of Architecture and Urbanism, ed. Salomon 
Frausto (Rotterdam: nAi Publishers, Berlage 
Institute, 2011), 165-170.

“L’Oeuvre complète de Le Corbusier et Pierre 
Jeanneret, entre document et fiction,” Le livre 
et l’architecte eds. Jean-Philippe Garric, Estelle 
Thibault, and Émilie d’Orgeix (Mardaga, BE: 
Wavre, 2011), 73-82.

“uneasy Crossings; The Architecture of the 
Russian Avant-garde Between East and 
West,” Building the Revolution, Soviet Art 
and Architecture 1915-1935, eds. MaryAnne 
Stevens and Maria Tsatsanoglou (london: 
Royal Academy of Art, 2011), 13-21.

“Manière de penser Ronchamp oggi,”  
Domus, 951, October 2011: III-IV.

“Entretien avec Alessandra Mariani,”  
Muséologies, 5:2, Spring 2011: 78-101.

“Le Corbusier: una vita nella scrittura,”  
Casabella, 803, July 2011: 106-108.

“Proyectar en uniforme ; arquitectura y  
diseño durante la II Guerra Mundial,”  
Arquitectura Viva, 2011:  76-79.

Exhibitions and Selected Publications
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Thomas crow
“Portraits of a Pope in Captivity and Restora-
tion: J.l. David, J.A.D. Ingres, and Thomas 
lawrence,” La Era romántica (Madrid: Galaxia 
Gutenberg and Círculo des lectores, 2012).

“In the Glass Menagerie: Damien Hirst with 
Francis Bacon,” Damien Hirst: A Retrospective, 
ed. Ann Gallagher (london: Tate Gallery, 
2012), in press.

“The Insistence of the letter in the Art of Robert 
Indiana,” Robert Indiana: New Perspectives, 
ed. Allison unruh (Ostfildern: Hatje Cantz, 
2012).

“Equivalents and Equivalence in the Career of 
Sherrie levine,” Sherrie Levine: Mayhem, ed. 
Johanna Burton (new York: Whitney Museum 
of American Art, 2011).

“Figures of Emergence in the Recent Sculpture 
of John Chamberlain,” John Chamberlain: New 
Sculpture (new York and Milan: Rizzoli, 2011).

“The Onset of the 1960s in the Collecting life 
of Richard Brown Baker: ‘Without the Taking 
of Risks, a Great Collection Is not Formed,’” 
Get There First: Decide Promptly: The Richard 
Brown Baker Collection of Post-War Art, ed. 
Jennifer Farrell (new Haven and london: Yale 
university Press, 2011).

 “The Art of the Fugitive in 1970s los Angeles: 
Runaway Self-Consciousness,” Under the Big 
Black Sun: California Art 1974-1981, eds. Paul 
Schimmel and lisa Gabrielle Mark (new York 
and london: Prestel, 2011).

“Vanishing Act: Art in and Out of Pomona,”  
It Happened at Pomona; Art at the Edge  
of Los Angeles 1969-1973, eds. Rebecca  
McGrew and Glenn Phillips (Claremont:  
Pomona College Museum of Art, 2011).

colin T. eisler
“Words on an image: Francesco da Sangallo’s 
Sant’Anna Metterza for Orsanmichele,” Or-
sanmichele and the History and Preservation 
of the Civic Monument, ed. Carl B. Strehlke 
(Washington, D.C. and new Haven: national 
Gallery of Art and Yale university Press, 2012).

“Giovanni Bellini’s Iris and Autopsia’s Stylistic 
Role,” Examining Giovanni Bellini: ‘An Art 
“More Human and More Divine’, ed. Carolyn 
C. Wilson (Turnhout, Belgium: Brepols  
Publishers, 2012).

Margaret holben ellis
“Foreward,” Master Drawings new York, 2011.

Book Review, “Italian Renaissance Drawings: 
Technical Examination and Analysis,” Journal 
of the Canadian Association for Conservation 
of Cultural Property, eds. Ambers, Higgitt and 
Saunders, in press.

Book Review, “Paper and Water by Gerhard 
Banik and Irene Brückle,” Studies in  
Conservation 57:2 (2012).

finbarr Barry flood
Globalizing Cultures: Art and Mobility in the 
Eighteenth Century, co-edited with nebahat 
Avcioğlu, Ars Orientalis 39 (2011) 

“From Icon to Coin: Potlatch, Piety, and Idolatry 
in Medieval Islam,” in Gerhard Jaritz, ed., 
Images, Ritual and Daily Life. The Medieval 
Evidence (Vienna: Verlag der Österreichischen 
Akademie der Wissenschaften, 2012), 163-172.

“notes from the Field: Anthropomorphism,” 
Art Bulletin 93:4, March 2012: 18-20.

“Christian Mosaics in Jordan and Early Islamic 
Palestine: A Case of Regional Iconoclasm;” 
“Faith, Religion and the Material Culture of 
Early Islam;” “The Qur’an,” along with entries 
on mosaics, pilgrimage art, and Qur’ans, ed. 
by Helen Evans, Byzantium and Islam: Age of 
Transition (new York: Metropolitan Museum 
of Art, 2012).

“Conflict and Cosmopolitanism in Arab Sind,” 
A Companion to South Asian Art, eds. Deborah 
Hutton and Rebecca Brown (Blackwell  
Companions to Art History, 2012), 365-397.

“Appropriation as Inscription: Making History 
in the First Friday Mosque of Delhi,” The 
Mirror of Spolia: Premodern Practice and 
Postmodern Theory, eds. Richard Brilliant and 
Dale Kinney (Malden, MA:  2011), 121-147.

“A Ghaznavid narrative Relief and the Problem 
of Pre-Mongol Persian Book-Painting,” Siculo-
Arabic Ivories and Islamic Painting 1100-1300, 
ed. by David Knipp (Munich: Hirmer Verlag, 
2011), 257-272. 

“Memory in Material and light,” in exhibition 
catalogue Zarina Hashmi: Noor (Paris: Galerie 
Jaeger Bucher 2011), 12-15.
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“Globalizing Cultures: Art and Mobility in the 
Eighteenth Century,” co-written with nebahat 
Avcioğlu in Ars Orientalis 39, 2011: 7-38.

Jonathan hay
“Who Painted the northern Song Handscroll 
‘Qingming shanghe tu’?” (in Chinese), New 
Perspectives on the ‘Qingming shanghe tu,’  
ed. by Palace Museum (Beijing: Forbidden City 
Publishing House, 2011), 95-102.

Review of five books on Ming visual and  
material culture by Craig Clunas, Art  
Bulletin 94:2 (June 2012): 307-311.

robert lubar
“Miró’s Commitment,” Joan Miró: The Ladder 
of Escape, exhibition catalogue (london: Tate 
Modern, 2011), 30-43.

clemente Marconi
“The Greek West: Temples and their Decora-
tion,” A Companion to Greek Architecture, ed. 
M.M. Miles (Oxford: Blackwell Publishing),  
in press.

“Frammenti di kotylai corinzie con scene di 
Frauenfest dal grande santuario urbano di 
Selinunte,” Studi in onore di G. Fiorentini, ed. 
E. De Miro (Roma and Pisa: F. Serra), in press. 

“Altari e potere,” Arte e Potere, eds.  
G. Adornato and Alessandro Poggio  
(Milan: lED), in press. 

“L’identificazione della Dea di Morgantina,” 
Prospettiva 139-140 (2011), in press. 

“urbanism, Architecture, and Visual Arts in the 
Greek West,” A Companion to Greek Art, eds. 
Tyler Jo Smith and Dimitris Plantzos (Oxford: 
Blackwell Publishing, 2011), in press.

“Between Performance and Identity: The Social 
Context of Stone Theaters in late Classical and 
Hellenistic Sicily,” Theater Outside Athens: 
Drama in South Italy and Sicily, ed. Kathryn 
Bosher (Cambridge: Cambridge university 
Press, 2012), in press.

“The Getty Goddess,” Antike Plastik 31.

“Scultura architettonica e approccio tipologico: 
problemi di metodo,” La Sicilia Arcaica, eds. R. 
Panvini and l. Sole (Palermo: Regione Siciliana, 
2011).

“Le attività dell’Institute of Fine Arts – NYU 
sull’Acropoli di Selinunte (2006-2010),” Atti 
delle settime giornate internazionali di studi 
sull’area elima e la Sicilia occidentale nel con-
testo mediterraneo, Erice, 2009, ed. C. Ampolo 
(Pisa: Scuola normale Superiore, 2011).

“Presentazione,”  A. Sposito, Morgantina. 
Il teatro ellenistico. Storia e restauri (Roma: 
“l’Erma” di Bretschneider, 2011), 15-20. 

“l’anima va alla Guerra,” Romanobarbarica 20 
(2011): 61-81.

“The Birth of an Image. The painting of a statue 
of Herakles and theories of representation in 
classical Greek culture,” Res: Anthropology  
and Aesthetics 59-60 (2011): 145-167.

Review of R. Panvini and l. Sole, eds., la 
Sicilia in età arcaica. Dalle apoikiai al 480 a.C. 
(Palermo: Regione Siciliana, Assessorato dei 
Beni Culturali, Ambientali e della Pubblica 
Istruzione. Centro Regionale per l’inventario, 
la catalogazione e la documentazione, 2009), 
Classical Review 61.1 (2011): 186-188.

Michele Marincola
Michele Marincola and Sarah Maisey, “To Err is 
Human: understanding and Sharing Mistakes 
in Conservation Practice,” ICOM-CC 16th 
Triennial Conference, 19-23 September 2011, 
Lisbon. Preprints, paper 1911.

lucretia Kargère and Michele Marincola, “The 
Conservation of Polychrome Wood Sculpture 
in the united States: An Historical Overview 
1870-1970,” ICOM-CC 16th Triennial Confer-
ence, 19-23 September 2011, Lisbon.  
Preprints, paper 1703.

alexander nagel
The Controversy of Renaissance Art (Chicago:  
Chicago university Press, 2011).

“Twenty-five notes on pseudoscript in Italian 
art,” Res: Anthropology and Aesthetics 59/60 
(2011): 228-48.

linda nochlin
“An Appreciation of leo Steinberg,”  
Art in America 100:4 (April 2012).

david o’connor
Ramesses III The Life and Times of Egypt’s Last 
Hero Publication, co-edited with Eric Cline 
(university of Michigan Press, 2012). 

Institute of  Fine A
rts A

nnual 2011 - 2012



37

Institute of  Fine A
rts A

nnual 2011 - 2012

Jennifer raab
“‘Some light on the American landscape’: Dan 
Flavin and the nineteenth Century,” Dan Flavin: 
Drawing ed. Isabelle Dervaux (new York: Morgan 
library and Museum, 2012), 35-47.

“Details of Absence: Frederic Church and the 
landscape of Post-Emancipation Jamaica,” Art 
History, 34:4 (September 2011): 714-731.

Patricia rubin
Creative Writing and Art History, co-edited with 
Catherine Grant (london: Wiley Blackwell, 2012).

“’The Outcry’: Despoilers, Donors, and the 
national Gallery in london, 1909” Journal of 
the History of Collections (Oxford university 
Press, 2012): 1-23.

“Defining the Crisis in Art History,” Visual  
Resources, 27:4 (December 2011): 308-14.

“understanding Renaissance Portraiture,” in 
exhibition catalogue The Renaissance Portrait 
from Donatello to Bellini, eds. Keith Christiansen 
and Stefan Weppelman (new York: Metropolitan 
Museum of Art, 2011), 2-25. 

“Florenz und das Porträt der Renaissance verste-
hen,“ Gesichter der Renaissance: Meisterwerk 
italienischen Porträt-Kunst (Berlin and Munich: 
Bode-Museum, 2011), 2-25.

hsueh-man shen
“Between One and Many: Multiples and  
Multiplication of Miniatures Pagdoas in  
Medieval East Asia,” Proceedings of the  
British Academy 173 (2011 lectures)  
(Oxford:  Oxford university Press, 2012).

“Made for Export, Trade to Survive: Chinese 
Polychromes in the Indian Ocean Trade, 9th – 
10th Centuries,”  hg. Ernst-Herzfeld-Gesellschaft, 
Beiträge zur Islamischen Kunst und Archäologie, 
Bd. 4 (Wiesbaden, forthcoming 2012).

“At the Crossroads of the Worlds of the living 
and the Dead,” Tenth-Century China and 
Beyond: Art and Visual Culture in a Multi-
Centered Age, ed. Wu Hung (Chicago:  
forthcoming 2012).

“生死與涅槃－唐末、五代及北宋和遼代的墓
葬與舍利埋藏” “Sheng si yu nie pan – Tang 
mo Wudai ji Bei Song he liao dai de mu zang 
yu she li mai cang (Funerary and religious 
practices in medieval China),” The Study of 
Art History (Guangzhou: Sun Yat-sen university 
Press, 2012).

robert slifkin
“now Man’s Bound to Fail, More,” Anglo-
American Exchange in Postwar Sculpture, 1945 
(los Angeles: Getty Publications, 2011), 59-75.

“Philip Guston’s Return to Figuration and the 
Thirties Renaissance of the 1960s,” Art Bulletin 
93 (June 2011): 220-242.

“Donald Judd’s Credibility Gap,” American Art 
25 (Summer 2011): 57-75.

“The Tragic Image: Action Painting Refigured,” 
Oxford Art Journal 34 (June 2011): 227-46.

“Thek’s As If,” Art Journal 70 (Fall 2011):  
103-105.

Priscilla soucek
Maryam Ekhtiar, Priscilla Soucek, et al., Mas-
terpieces from the Department of Islamic Art 
at the Metropolitan Museum of Art (new York: 
Metropolitan Museum of Art; new Haven: Yale 
university Press, 2011). 

“The nizami Manuscript of Shah Tahmasp: 
a Reconstructed History” co-written with 
Muhammad Isa Waley, A Key to the Treasure 
of the Hakim: Artistic and Humanistic Aspects 
of Nizami Ganjavi’s Khamsa, eds. J. C. Buergel 
and C. van Ruymbeke (Amsterdam: leiden 
university Press, 2011), 195-210.

edward sullivan
“Mario H. Gradowczyk: Academico del arte 
moderno y contemporaneo” in exhibition 
catalogue Torres Garcia: Utopia y Tradicion 
(Buenos Aires, Museo de la universidad Tres 
de Febrero, 2011), 115-119. [English language 
version in exhibition catalogue Esteban Lisa: 
Playing with Lines and Colors ( long Beach 
Museum of latin American Art, 2012), 45-56.]

“Entre la estatica y el movimiento: la naturaleza 
muerta de Jose Gurvich” in exhibition catalogue 
Los Mundos Fantasticos de Jose Gurvich  
(Montevideo: Museo nacional de Artes Visuales, 
2012), 75-89.
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“Displaying the Caribbean: Thirty Years of 
Exhibitions and Collecting in the u.S.,” in 
exhibition catalogue Caribbean: Crossroads of 
the World (new Haven: Yale university Press, 
2012).

“Observed: The Photographic Art of Mila-
gros de la Torre,” in exhibition catalogue 
Observed: Milagros de la Torre (new York: 
Americas Society and lima: Museo de Arte  
de lima, 2012).

“Señas de la luz: Caminos de la creatividad y 
significado en la obra de Ada Balcacer,” in  
exhibition catalogue Alas y raices: Ada Bal-
cacer (Santiago de los Caballeros, Dominican 
Republic: Centro Cultural Eduardo leon 
Jimenez, 2011), 9-39.

Reprint of 1990 essay “los senderos de la 
memoria: El pasado y su revaloracion en el 
arte contemporaneo de Mexico y los paises 
andinos” in exhibition catalogue Neo-mex-
icanismo: Ficciones identitarias el el Mexico 
de los Ochenta (Mexico City, Museo de Arte 
Moderno, 2011), 188-196.

“The lives of Objects: Remembering Claudio 
Bravo,” Art News (november 2011):  60.

“The Art of Claudio Bravo (1936-2011),”  
Confrontation, 110 (Fall 2011): 158-170.

“Between Two Dimensions: Paintings by 
Isabel de Obaldia,” in exhibition catalogue, 
Primordial: Painting and Sculpture by Isabel 
de Obaldia (Ford lauderdale: Museum of 
Art|Fort lauderdale, 2011), 37-45.

Thelma Thomas
“‘Ornaments of excellence’ from ‘the miser-
able gains of commerce’: luxury Art and 
Byzantine Culture,” in exhibition catalogue 
Byzantium and Islam: Age of Transition, eds. 
Helen C. Evans and Brandie Ratliff (new York: 
Metropolitan Musuem of Art; new York: Yale 
university Press, 2012), 124-133.

“Art Historical Frontiers: lessons from Dura 
Europos,” in exhibition catalogue Edge of 
Empire: Jews, Christians, and Pagans in Ro-
man Syria eds. Jennifer Y. Chi and Sebastian 
Heath (new York: Institute for the Study of 
the Ancient World at new York university and 
Princeton university Press, 2011), 41-61.

“Coptic and Byzantine Textiles Found in 
Egypt: Corpora, Collections and Scholarly 
Perspectives,” Egypt in the Byzantine World, 
ed. by R.S. Bagnall (Cambridge university 
Press, 2007). Arabic translation in progress. 

Marvin Trachtenberg
“Heinrich Klotz in the new World,” Re-Visionen 
der Moderne: Begegnungen mit Heinrich Klotz, 
eds. Judith Rottenburg and Henning Arnecke 
(Munich: Wilhelm Fink Verlag, 2010), 20-26. 

“The Roaring 90s: ‘Arnolfo’ and the Moment 
of Florentine Art,”  Arnolfo’s Moment: Acts of 
an International Conference, Florence, Villa I 
Tatti, May 26-27, 2005, eds. David Friedman, 
Julian Friedman, Julian Gardner, and Margaret 
Haines (Florence: l.S. Olschki, 2009).

“Ayn Rand, Alberti and the Authorial Figure  
of the Architect,” California Italian Studies 
2.1 (2011): http://escholarship.org/uc/
item/6ff2m22p 

Jeffrey weiss
“Andre’s Terms,” Chinati Foundation Newsletter 
16 (October 2011): 8-19.

“Sight lines,” in exhibition catalogue Robert 
Morris: Drawing as Thinking (IVAM Institut  
Valencia d’Art Modern, Valencia, 2011), 79-98.

“Richard Serra Drawing,” exhibition review  
Artforum 50:1 (September 2011): 338-339.

“Carl Andre: Cuts,” Artforum 49:6 (February 
2011): 216-17.

next page: Adam Rizzo and  Turkish workmen excavating 
on the north South avenue of Aphrodisias
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In collaboration with Yale university and the 
university of Pennsylvania, the IFA is engaged 
in an ambitious long-term archaeological 
study of the history of the significant site of 
Abydos in southern Egypt. Abydos is known 
as the burial place of Egypt’s first kings, and 
later became the primary cult place of the 
god Osiris, ruler of the land of the Dead.  
The excavations aim to build a comprehensive 
understanding of the ancient activities at the 
site, how its operations and meaning evolved 
over time, and its relation to the broader  
context of Egyptian history and culture.

Abydos, Egypt
IFA EXCAVATIOnS

Salima Ikram’s visit with group, Abydos excavation 2012

Tara Prakash (Ph.D. Candidate) and local worker,  
Abydos excavation 2012

report from the 2012 
abydos excavation  
by Matthew adams, associate 
director/field director

After a foreshortened 2011 field season, 
the Institute’s Abydos project returned 
to the site in early 2012 led by Associate 
Director/Field Director Matthew Adams 
to continue its long-term program of 
excavation and architectural conserva-
tion at one of Egypt’s oldest surviving 
royal monuments, the massive funerary 
cult enclosure of King Khasekhemwy of 
Dynasty 2 (ca. 2700 BCE). Excavation this 
year focused on the southern exterior of 
the monument, which was mostly covered 
by a great sand dune. Excavated over 
three field seasons, this has proven to be 
a very ancient feature that has preserved 
evidence from several important stages 
in the history of the monument. The 2012 
season revealed a number of exception-
ally well-preserved burials and a large 
number of votive objects, evidence of 
the transformation of the site from an 
exclusive, former royal ritual space to a 
component of a sacred landscape that 
was an especially desirable place of burial 
and a focus for votive ritual. Below the 
level of the burials, excavation reached 
the Dynasty 2 floor level, which presented 
a most unexpected character. A mud sur-
face covered an expansive dense pave-
ment of offering pottery and other mate-
rial that appear to be the by-products of 
the ritual functioning of the enclosure, 
a discovery that greatly enhances our 
understanding of the original use of the 
monument. The architectural conserva-
tion work in 2012 was equally successful. 
nearly 90,000 new mudbricks were laid, 
more than in any previous season, most of 
which were used in the completion of the 
stabilization of the most threatened part 
of the monument, its east main wall. The 
Abydos project, which regularly involves 
Institute students, is scheduled to return 
to the site in early 2013.
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Aphrodisias,Turkey

Aphrodisias is one of the most important 
archaeological sites of the Greek and Roman 
periods in Turkey. The city was famous in 
antiquity for its cult of Aphrodite and for its 
marble sculptures. It enjoyed a long, prosper-
ous existence from the second-century BCE 
through the sixth-century CE, and its buildings, 
marble sculpture, and public inscriptions are 
remarkably well preserved. The current  
excavation focuses on the recording and  
conservation of previously excavated monu-
ments, establishing permanent systems for 
documentation and conservation, new tar-
geted excavations, and scientific research  
and publication.

voices from the field
In the last two summers, I have had the 
opportunity to take part in the Institute of 
Fine Arts’ excavation at Aphrodisias. last 
summer, with a team of Turkish workmen, 
I excavated along the site’s colonnaded 
thoroughfare. Our finds were enormously 
exciting, including an over-life sized marble 
statue of a local official. This coming 
summer, I will be working with experts on 
Greek and Roman sculpture to study the 
considerable amount of marble statuary 
at the site. 

Many students of ancient art learn primarily 
through books and museum visits, but 
summers at Aphrodisias offer unique and 
valuable supplement. While students gain 
important hands-on experience in excava-
tion technique and sculpture research 
(vital for their professional careers), this 
is not the only resource Aphrodisias pro-
vides. Each summer, specialists in a range 
of fields (to name a few: conservation, 
statuary, architecture, and ancient economy) 
gravitate to the site to continue ongoing 
research projects and also to conduct 
weekly seminars on their current projects. 
The collegial and relaxed atmosphere 
on site make informal moments equally 
important ways for graduate students to 
learn from and take part in this scholarly 
community. I am very proud to be part of 
the Aphrodisias excavations, and looking 
forward to returning in 2012.

-  lillian Stoner (Ph.D. candidate)

In April 2012 the Aphrodisias team welcomed 
Alexander Sokolicek as its new Field Director. 
Alexander holds a doctorate in classical 
archaeology from the university of Vienna. 
He has extensive experience of field work in 
Italy and Turkey (particularly Ephesus), and 
has lectured and written on an array of topics 
ranging from city walls to statue bases.

In December 2011, Professor Roland R.R. 
Smith, Director of the nYu IFA Aphrodisias 
Excavations, and lincoln Professor Classical 
Archaeology at the university of Oxford, 
received the national Arts Club Certificate 
of Merit for Distinguished  Achievement in, 
and Contribution to Archaeology, on behalf 
of the Aphrodiasias Excavations. This award 
commemorates the Fiftieth Anniversary of 
the Excavations at Aphrodisias.

lillian Stoner (Ph.D. candidate) and Turkish workmen 
excavating a life size Himation statue from the north 
South avenue excavations, Aphrodisias

Conservation student Caitlin Breare working on a sculp-
ture base recovered from the Basilica at Aphrodisias 
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Since 1938, the IFA has worked in the Sanctuary 
of the Great Gods, uncovering the home of 
its famous mystery cult with a series of great 
marble buildings, dedicated by Philip II and 
his successors. It is seminal in the formation 
of Hellenistic architecture. At this stage, the 
project’s emphasis is on study and preparation 
of publications, as well as conservation.

IFA EXCAVATIOnS

Samothrace, Greece
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The 2012 American Institute of Archaeology 
Conservation and Heritage Management 
Award was presented to Emeritus Professor 
and Director James McCredie at their annual 
meeting in recognition of the excavations at 
Samothrace.

Despite the fact that I lived and worked, 
for a six-week long study season, with a 
team of archaeologists and archaeological 
conservators at Samothrace—last summer 
still seems a little like a dream. Our small 
team, led by Dr. James R. McCredie and 
Dr. Bonna Wescoat, rose with the sun and 
worked in the shadow of the great Mt. Fen-
gari. This season was devoted to the study 
and conservation of previously excavated 
artifacts and the preparation of Volume 
nine of the series Samothrace. Excavations 
Conducted by the Institute of Fine Arts of 
new York university (forthcoming).

Thanks to the Conservation Center’s 
Archaeological Field School, I arrived at 

the magical Sanctuary of the Great Gods, 
with the fundamental knowledge to care for 
the site and its artifacts. I learned quickly 
to improvise and adapt, to take the knowl-
edge gained at the Conservation Center 
and apply it to the ad hoc conditions of the 
field. Some of the most rewarding moments 
arose in collaboration with archaeologists, 
when discussing ancient materials technology 
or brainstorming techniques for site preser-
vation. There is no overstating the benefit 
of participating in this environment of  
scholarly creativity and collegial exchange. 

-  Amy Hughes  
(Second year Conservation student)

voices from the field

Samothrace
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Selinunte was 
famous throughout 
the Classical world 
for the richness of its 
farmland and monu-
mental temples. It 
enjoyed a prosper-
ous existence from 
the second half of 
the seventh century 
BCE through the 
middle of the third 
century BCE, and 
its sanctuaries, 
temples, fortifica-
tions, and houses 

are well preserved. In 2007, the IFA began 
its excavation on the Acropolis of Selinunte 
in western Sicily, focusing on the area of the 
main urban sanctuary of the ancient Greek 
colony. The excavations document the social 
history, as well as the architectural and visual 
culture, of an ancient city in unusually fine 
detail. Fieldwork to date has already provided 
important evidence concerning the history 
of Selinunte prior to the arrival of the Greek 
colonists, as well as significant finds of pottery 
and sculpture originally dedicated as votive 
offerings in the sanctuary area.

IFA EXCAVATIOnS

Selinunte, Sicily

ifa.nyu.edu

One of the great advantages of the IFA’s 
programs is the opportunity to participate 
in its numerous archaeological expedi-
tions. As a student of ancient Greek art 
and architecture, I have participated in 
the project at Selinunte, Sicily for the last 
two seasons, and will be returning this 
summer for a third visit. Because of my 
research interest in sacred architecture, 
I have worked primarily on the architec-
tural survey in the main urban sanctuary 
at Selinunte. In the past two seasons, 
this has meant cataloging and measuring 
architectural elements of Temple B, the 
smallest and most recent Greek temple 
on the site, dating to about 300 BC. Work-
ing with a small group of scholars and 
experts, I have contributed to the study 
that has led to a complete reconstruc-
tion of the ancient building. My work at 
Selinunte has allowed me to integrate the 
knowledge I have accumulated in three 
years of coursework with practice in the 
field, to develop my skills as an historian 
of Greek architecture. This coming sum-
mer, I look forward to continuing my work 
at Selinunte, and putting all of the skills I 
have gathered in three seasons in Sicily to 
good use by participating in the archaeo-
logical project at Samothrace. 

-   Marya Fisher (Ph.D. candidate)

Voices from the Field

Marya Fisher, Selinunte excavation 2011

2011 excavation team to Selinunte
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In March 2010 the Institute of Fine Arts was 
awarded a grant from the Andrew W. Mellon 
Foundation to support a four-year project to 
examine the state of advanced research in the 
fields that are the primary components of the 
program at Institute of Fine Arts: art history, 
archaeology, and conservation. The aim of 
the project is to ask where these areas are 
going, what are the strengths in given areas 
of study, what do they require in terms of 
resources to pursue advanced research, how 
these resources are best managed, and how 
is learning best delivered in curriculum and 
training programs. The project acknowledges 
the Institute’s leading role in these fields, but 
is also intended to review the IFA’s current  
position, organization, and research activities 
and to suggest ways to enhance and to  
forward its leadership.

This initiative gives the IFA the opportunity  
to bring distinguished scholars to the Institute 
as project consultants and collaborators, as 
participants in workshops and symposia,  
and as visiting professors. The consecutive 
appointments of three two-year postdoctoral 
fellows allows the IFA to support and to benefit 
from the highest caliber of new research by 
bringing promising young art historians into 
our community. The IFA welcomed the first 
Mellon Postdoctoral Fellow, Jennifer Raab 
(Yale, Ph.D., 2009), in September 2011. In 
September 2012 we will welcome the second 
Fellow, Anton Schweizer (Heidelberg University, 
Ph.D., 2010). For more information on the Fel-
lows’ research at the IFA, please see page 15.

This ambitious project is divided into three 
components: advisory groups convened to 
study institutional aspects of research and to 
review the IFA’s place in promoting present and 
future research; workshops and conferences 
designed to explore trends, themes, and topics 
in current research; student affiliation with the 
workshops and working groups. There is an 
internal committee that has oversight of the 
project. Its members participate in the meetings 
of the advisory groups and in the planning of 
the workshops and related events. 

workshops and conferences
Three external coordinators have been invited 
to work with the IFA committee to develop 
workshops and conferences exploring key 
issues in conservation, archaeology, and 
art history as separate and as interlocking 
disciplines and in relation to other fields. 
The coordinators are: Jim coddington (Chief 
Conservator, Museum of Modern Art); Jas 
elsner (Humfrey Payne Senior Research Fellow 
in Classical Archaeology and Art, Corpus 
Christi College, Oxford university, and Visiting 
Professor of Art History at the university of 
Chicago); and david wengrow (Professor of 
Comparative Archaeology, Institute of Archae-
ology, university College london). The coor-
dinators will also participate in the academic 
life of the Institute through giving lectures 
and seminars and meeting with students to 
discuss their research. 

2011-2012
For more information on these events, please 
visit the Mellon Research Initiative page on 
ifa.nyu.edu

Presentism (november 2011)
MoMA’s Chief Conservator Jim Coddington 
convened the workshop Presentism to pose 
questions about our relationship to the past 
and to the objects that are being treated in 
the present. It asked primarily what are the 
tools and methods that we currently use to 
place ourselves in the past or to recognize 
and negotiate historical distance.

Mellon Research Initiative
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Christopher Heuer (Princeton) leading a discussion at 
the MMA as part of the Comparativism conference, 
spring 2012
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Comparativism (March 2012)
Comparativism reflected upon the strengths 
and weaknesses of comparative practice in art 
history. It served as an initial basis for under-
standing the place of the comparative in the 
future study of art history, and for examining 
the parallel problems of comparativism in the 
Initiative’s two other fields – archaeology and 
conservation. The conference was organized 
by Jas Elsner. 

Image and Ontology in Comparative  
Perspective (April 2012)
Convened by David Wengrow, this confer-
ence examined the ontological status of 
images. One aim was to highlight historical 
and cultural diversity with examples and case 
studies that cut across regions, disciplinary 
frameworks, and also chronological peri-
ods within a single territory. But the deeper 
purpose of the conference was to ask whether 
comparisons of this sort can amount to more 
than a multiplicity of historically contingent 
perspectives.

2012-2013
Beyond Representation: An Interdisciplinary 
Approach to the Nature of Things  
(September 2012)
In September 2012, Beyond Representation 
will argue that over the past two decades the 
disciplines of anthropology, art history and 
the history of science have been marked by 
a renewed concern with the agency, pres-
ence, and ontological status of crafted things, 
including material images, and that this devel-
opment reflects a notable shift in scholarship. 
The colloquium aims to unite scholars from 

diverse fields in an exploration of materiality, 
ontology and presence. This event is jointly 
sponsored by Bard Graduate Center and the 
IFA’s Mellon Research Initiative, and organized 
by Jas Elsner, Barry Flood, and Ittai Weinryb.

Digital Art History (December 2012)
Organized by Jim Coddington.

Archaeology, Heritage, and the  
Mediation of Time (April 2013)
This conference, organized by David Wen-
grow, will explore the changing significance 
of the long-term in archaeological interpreta-
tion, including the impact of new techniques 
for the measurement of time, as well as the 
divergent temporalities of archaeology and 
cultural heritage studies.

student reading group
Organized in conjunction with the Mellon  
Research Initiative this reading group provides 
the opportunity for IFA students to discuss 
key texts related to the series of Mellon 
conferences and the themes identified with 
each (ontology, translation/mediation, value). 
Beginning spring 2012, the group meets  
approximately three-four times per semester 
and is led by Robert Slifkin (Assistant Professor 
of Fine Arts, Institute of Fine Arts) and Jennifer 
Raab (IFA/Andrew W. Mellon Postdoctoral 
Fellow, 2011-2013). The aim is to provide a 
relaxed and congenial forum for discussing 
conceptual and methodological issues across 
the fields of art history, archaeology, and  
conservation science, and to enable a  
deeper engagement in the Mellon events. 

ifa.nyu.edu

Mellon Reading Group meeting, spring 2012
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As part of the Mellon Research Initiative, five 
research grants were awarded to IFA students 
as part of the Image and Ontology in Com-
parative Perspective conference. For the IFA 
Annual, the grantees discuss the research 
topic they presented at the conference. 

Matthew Breatore
The banners employed within Haitian Vodun 
are highly decorated flags that serve to herald 
the coming of a god or goddess at the begin-
ning of religious ceremonies. The works are 
particularly intriguing for ontological study, 
as the profoundly liminal objects bridge the 
material world with that of the deities and 
serve to portray the physical and divine na-
tures of both. Yet such imagery is rarely literal. 
My research explores the syncretic visual 
language of Vodun banners and investigates 
the religion’s universal truths as presented 
through allusion and metaphor. 

Marci kwon
My project explores the collision of religious 
belief and modern rationalism in the work of 
Joseph Cornell. I examine the interaction of 
these seemingly incommensurate systems 
of belief in Cornell’s Untitled (Pharmacy) 
(1952-53), at the Metropolitan Museum of Art.  
Modeled after a Victorian medicine cabinet, 
Untitled (Pharmacy) is one of the only works 
that directly references Cornell’s Christian Sci-
ence religion. ultimately, this project suggests 
the work of art as a site where institutional-
ized ontological systems can be adapted and 
transformed through contact with individual 
subjectivities.

sean nesselrode
My research focuses on a Mexican ex-voto to 
nuestra Señora de Guadalupe and its idio-
syncratic relationship to a religious cult that 
treats the image as generative rather than 
representative. A personal expression of piety 
and gratitude, the ex-voto depicts a framed 
painting of the Guadalupe that incorporates 

a collaged fragment of a lámina, a popular 
mass-produced copy of the original relic. I 
am interested in how this individual act of 
appropriation provokes questions concern-
ing private and public devotion, the status of 
copies and reproductions, and how the image 
may function as a conduit for divine presence.

Brendan sullivan
My research incorporates ontology as a tool 
for historiographical investigation. According 
to some schools of ontological thought, an 
object’s being and its ability to be understood 
are inextricably intertwined; I can only be 
aware of an object that “is” in the present 
moment, as something that I experience in 
my present existence. However, the acknowl-
edgment of this sustained, present being 
contradicts traditional historical methods, 
which de-emphasize the present experience 
of the object in favor of a historicized one that 
took place in a recreated past. How might 
the application of ontological questions to 
art historical practice modify the content and 
form of historical knowledge?

Matthew worsnick
The “nation” holds a strange, dual ontologi-
cal role as a profoundly substantial entity to 
statesmen while being constructed on the 
most evanescent of foundations. And war, 
particularly civil conflict, raises the stakes 
of nationhood while further destabilizing its 
foundations. My work under the Mellon Fel-
lowship examines the means by which the 
memorials to the recent wars in the former 
Yugoslavia go beyond signification to operate 
as ontological placeholders for otherwise 
intangible nations.

STuDEnT VOICES

Mellon Research Initiative:  
Student Grant Recipients
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PuBlIC PROGRAMMInG AT THE InSTITuTE

Annual lecture Series,  
Colloquia, and Consortia

archaeological research at aphrodisias 
This annual lecture brings together members 
of the Aphrodisias excavation team to discuss 
their findings and research results from their 
most recent trip to the site. 

The fall 2011 lecture was presented by roland 
r.r. smith, Director, Excavations at Aphro-
disias; lincoln Professor of Classical Art and 
Archaeology, university of Oxford; Research 
Professor, Institute of Fine Arts.

artists at the Institute
Taking advantage of the IFA’s location in one 
of the world’s leading art centers, the Graduate 
Student Association invites artists to discuss 
their work at the Institute. Begun in 1983, these 
talks are now funded by a generous gift in 
memory of IFA Professor Kirk Varnedoe, who 
inspired the series.  

In 2011-2012 we welcomed artists Paul chan, 
Teresita fernández, Peter halley, and carroll 
dunham.

The china Project workshop
Established in 2011, The China Project 
Workshop is a discussion forum for work in 
progress on topics in Chinese archaeology 
and art history.  

Jonathan hay, Ailsa Mellon Bruce Professor of 
Fine Arts, Institute of Fine Arts: The center of 
Beijing and its imperial monuments ca. 1450: 
How did the urban and palace landscape differ 
from what we can still see today?

Jeehee hong, Assistant Professor, Department 
of Art and Music Histories, Syracuse university: 
Commonalities between Tombs and Buddhist 
Sutra Repositories during the Tenth-Fourteenth 
centuries

James J. lally, Owner, J.J. lally & Co.: Ancient 
Chinese Silver and Gold: Dating and Attribution 

sarah laursen, Visiting Research Scholar, Insti-
tute for the Study of the Ancient World, new 
York university: Flight of the Cicada: A Case 
Study in the Development of an Early Chinese 
Goldsmithing Industry

lihong liu, Ph.D. Candidate, Institute of  
Fine Arts: The Path in Mid-Sixteenth Century 
Suzhou Landscape Painting

colin Mackenzie, Senior Curator of Early  
Chinese Art, nelson-Atkins Museum of Art: 
The Renovation of the Chinese galleries at  
the Nelson-Atkins

Bruce rusk, Assistant Professor, Department of 
Asian Studies, Cornell university: Reignmakers: 
Ming Imperial Production and Its Imitators

hsueh-man shen, Assistant Professor of Fine 
Arts, Institute of Fine Arts, new York university: 
Between One and Many: Interpreting Large 
Numbers in the Buddhist Art of China

walter w.s. cook annual lecture
The Walter W. S. Cook Lecture is organized 
by the IFA Alumni Association in honor of 
Professor Cook, Founding Director of the IFA 
and historian of Medieval Spanish Art. 

alice a. donohue, Rhys Carpenter Professor 
of Classical and near Eastern Archaeology, 
Bryn Mawr College: Contradictions in Greek 
Naturalism 

Archaeological Research at Aphrodisias 
lecture, fall 2011

Carroll Dunham speaks at the IFA, spring 2012



director’s extracurricular seminar 
The Director’s Extracurricular Seminar invites 
distinguished scholars to share and discuss 
their current research with the IFA community 
and graduate students.

wanda corn, Robert and Ruth Halperin 
Professor Emerita in Art History, Stanford 
university: Portraiture and the Making of 
Gertrude Stein

Bernhard Jussen, Professor and Chair of 
Medieval History, Goethe universität Frankfurt 
am Main: A Plea for an Iconology of Historical 
Research

Jennifer raab, Andrew W. Mellon Postdoctoral 
Fellow, 2011-2013, Institute of Fine Arts: The 
Art and Science of Detail: Frederic Church 
and Nineteenth-century Landscape Painting

richard ettinghausen Memorial lecture
This annual lecture was established by 
Elizabeth Ettinghausen in memory of her late 
husband Richard Ettinghausen, IFA professor 
of Islamic Art.

samuel h. kress lecture
The Samuel H. Kress Lecture is delivered an-
nually by a prominent scholar in conservation, 
who presents important issues within the fields 
of painting conservation and technical art his-
tory. This event is made possible through the 
generosity of the Samuel H. Kress Foundation.

Leonardo da Vinci – Recent Technical  
Findings and Discoveries
Speakers: dianne dwyer Modestini, Paintings 
Conservator, Institute of Fine Arts, new York 
university; nica gutman rieppi, Associate 
Conservator, Institute of Fine Arts, new York 
university; robert simon, independent art 

historian and dealer; larry keith, Director of 
Conservation, The national Gallery, london

current Trends in Medieval art history
During the 2012-2013 academic year the IFA 
is organizing a series of lectures to explore 
current trends and new research in the field 
of Western Medieval art. Confirmed speakers 
include Kirk Ambrose, Jeffrey Hamburger, 
Jacqueline Jung, Beatrice Kitzinger, Holger 
Klein, Aden Kumler, and Achim Timmerman. 

archaeological research at selinunte
This lecture brings together the project’s 
director, Professor Clemente Marconi, and 
other members of the team to discuss their 
findings and research from the Selinunte 
excavation in Sicily.

The fall 2011 lecture was presented by  
clemente Marconi, Director of Excavations  
at Selinunte, and by James r. Mccredie,  
Professor in the History of Greek Art and 
Archaeology, Institute of Fine Arts

daniel h. silberberg lecture series
Planned and coordinated by the Graduate 
Student Association, this series of lectures 
invites art historians, archaeologists, and con-
servators, specializing in a variety of periods 
and genres to share their latest research with 
the IFA community and general public.

stanley abe, Associate Professor of Art History, 
Duke university: The Modern Moment of 
Chinese Sculpture

francesco de angelis, Associate Professor, 
Department of Art History and Archaeology, 
Columbia university: Looking for Justice: 
Space, Images, and Attention in the Forum 
Augustum in Rome
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Director’s Extracurricular Seminar by Wanda M. Corn, 
spring 2012

Silberberg lecture by Zainab Bahrani, spring 2012
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Zainab Bahrani, Edith Porada Professor of 
Ancient near Eastern Art and Archaeology, 
Columbia university: The Double: Difference 
and Repetition in Ancient Art

andreas huyssen, Villard Professor of German 
and Comparative literature, Columbia uni-
versity: Urban Miniatures and the Feuilleton in 
Kracauer and Benjamin

Michael leja, Professor of Art History, uni-
versity of Pennsylvania: Cubism in Bondage: 
Morgan Russell’s Synchromism

Michelangelo sabatino, Associate Professor, 
Gerald D. Hines College of Architecture, 
university of Houston: PRIDE IN MODESTY: 
Modernist Architecture and the Vernacular 
Tradition in Italy

william sherman, Professor of Renaissance 
and Early Modern Studies, university of York: 
The Reader’s Eye: Renaissance Marginalia 
Between Illustration and Annotation

alicia walker, Assistant Professor, History of 
Art, Bryn Mawr College: Inscribing Sacred 
Space: Pseudo-Arabic and Holy Power at the 
Church of Hosios Loukas

The annual kirk varnedoe Memorial lectures
The Kirk Varnedoe Memorial Lectures were 
established in 2006 to honor and perpetuate 
the memory of Professor Varnedoe’s dedi-
cated and innovative teaching, mentoring, 
and scholarship at the Institute of Fine Arts. 
This series of three talks, given annually by 
the Visiting Varnedoe Professor, explores new 
research in modern and contemporary art. 

This year we welcomed esteemed curator and 
scholar okwui enwezor, Director, Haus der 
Kunst, Munich. In spring 2011 he offered the 
following lectures:

•  Episodes in Contemporary African Art Setting 
the Stage: Contemporary African Art, From 
Postcolonial Utopia to Postcolonial Realism

•  At Home in the World: The Art of El Anatsui 
and William Kentridge

•  Disrupted and Disarticulated: Body Politic 
and the work of Marlene Dumas and 
Wangechi Mutu

colloquium for Modern and contemporary 
art from the Middle east and south asia

This Colloquium offers a platform from which 
to explore modern and contemporary art and 
the visual cultures from the Middle East and 
South Asia. Rather than propose definitions, 
the colloquium aims to support a long-term 
dialogue with a cumulative impact on critical 
writing and the study of modern and contem-
porary art histories of these regions.

walid raad, Associate Professor of Art,  
Cooper union: Scratching on Things I  
Could Disavow

new york aegean Bronze age colloquium
Founded in 1974, the New York Aegean 
Bronze Age Colloquium is celebrating its 38th 
year at the IFA. The Colloquium is internation-
ally recognized as a premier venue for pre-
senting new discoveries and ideas on Aegean 
Bronze Age and related Eastern Mediterra-
nean prehistory and art. 

elisabetta Boaretto, Senior lecturer, Kimmel 
Center for Archaeological Science, Weizmann 
Institute of Science, Israel: Where Do Relative 
and C-14 Dating Meet?

stephanie Budin, lecturer, Classical Studies, 
Rutgers university: Woman and Child Imagery 
from the Bronze Age Aegean

Michael cosmopoulos, Professor of Archaeol-
ogy, university of Missouri: State Formation 
and Expansion in Mycenaean Pylos: the 
Iklaina Archaeological Project

susan ferrence, Director of Publications,  
Institute for Aegean Prehistory Academic 
Press: Affluence in Eastern Crete: Metal 
Objects from the Early to Middle Minoan 
Cemetery of Petras

georgia flouda, Visiting Research Fellow, 
Hellenic Studies, Princeton university: The 
Materialization of Burial Ideology in Late  
Pre-Palatial to Proto-Palatial Apesokari, Crete

dimitri nakassis, Assistant Professor of Classics, 
university of Toronto: Individuals in Linear B

ifa.nyu.edu
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Thomas Tartaron, Assistant Professor of 
Classical Studies, university of Pennsylvania: 
Korphos-Kalamianos, a Mycenaean Harbor 
and Maritime Center on the Saronic Gulf: 
Investigations 2007-2011

colloquium on spanish and latin american 
art and visual culture
For this series of informal lectures and panels, 
leading specialists are invited to the Institute 
to explore art historical and broader contex-
tual issues relating to the arts of Spain and 
Latin America. The series is coordinated by 
Professors Jonathan Brown, Robert Lubar, 
and Edward Sullivan. We gratefully acknowl-
edge the continuing support of Roberta and 
Richard Huber for making the Colloquium 
possible.

Javier Bonnin, Architect, Bonnin Orozco 
Arquitectos: The Intersection of Architecture 
and Expressions of Identity in Ponce,  
Puerto Rico

luis castañeda, Assistant Professor of  
Art History, Syracuse university: Museum, 
Monument, City: Archaeologies of Power  
in Modern Mexico

Jesús escobar, Associate Professor and Chair, 
Department of Art History, northwestern uni-
versity: Madrid, Urbs Regia: The Seventeenth-
Century City and Its Representation

Juanjosé lahuerta, Professor of the History of 
Art, School of Architecture, Barcelona; Senior 
Curator, Museu Picasso, Barcelona; Juan 
Carlos I Professor, new York university (Spring 
2012): Dalí and Architecture: Anachronic 
Modernism

John loomis, Director of the School of Art and 
Design, San Jose State university: Revolution 
of Forms, Cuba’s Forgotten Art Schools

stella nair, Assistant Professor, Department  
of History of Art, university of California,  
Riverside: Architectural Paradigms of the  
Conquest: The Incas, the Spanish and the 
Church of Nuestra Senora de Montserrat

contemporary art consortium
The Contemporary Art Consortium functions 
as an informal network and outlet for stu-
dents and alumni interested in modern and 
contemporary art. In 2011, the Consortium 
established a blog (http://ifacontemporary.
wordpress.com) to complement academic 
research and writing, providing a collabora-
tive venue for the proposal and development 
of thoughts on art outside the classroom or 
workplace. 

new york renaissance consortium 
The Renaissance Consortium was established 
to bring together scholars, students, curators 
and others with interest in the arts of the Re-
naissance. Now in its third year, the Consortium 
is a network for publicizing information on 
research, lectures, workshops and exhibitions 
in the New York area. The Consortium maintains 
an online calendar and a listserv, and it regularly 
sponsors related events.  

Maria h. loh, lecturer, History of Art, univer-
sity College london: Cross My Heart, Hope 
to Die, Stick a Needle in My Eye: Friendship, 
Survival, and the Pathos of Portraiture

Ambitious Form: A Conversation with  
the Author
Speaker: Michael Cole, Professor,  
Columbia university
Moderator: Alina Payne, Professor of Art  
and Architecture, Harvard university

The Renaissance Portrait from Donatello  
to Bellini: An Exhibition Seminar for  
Graduate Students
Speakers: keith christiansen, Jayne Wrights-
man Curator of European Paintings and 
John Pope-Hennessy Chairman of European 
Paintings, The Metropolitan Museum of Art; 
andrea Bayer, Curator of European Paintings, 
The Metropolitan Museum of Art; Patricia 
rubin, Judy and Michael Steinhardt Director, 
Institute of Fine Arts; denise allen, Curator, 
Frick Collection
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The Ifa-frick symposium
For more than half a century, The Frick Collec-
tion and the Institute of Fine Arts have hosted 
a symposium for graduate students in art 
history. The symposium offers doctoral candi-
dates in art history the opportunity to deliver 
original research papers in a public forum 
and to engage with colleagues in the field — 
novice and expert. This event is preceded by 
an in-house symposium with presentations by 
three IFA students, of which one is selected to 
represent the IFA. In 2011-2012, the following 
presentations were given:
•  robert Brennan, Modernism in the Age of 

Automation: David Smith in Italy (Presented 
at the IFA-Frick symposium)

•  lauren Jacobi, Money and Merit: The Monti 
di Pietà in Early Modern Italy

•  Marci kwon, “Just Free Yourselves”:  
Robert Rauschenberg’s ROCI China

Mellon research Initiative
In March 2010 the Institute of Fine Arts was 
awarded a grant from the Andrew W. Mellon 
Foundation to support a four-year project to 
examine the state of advanced research in the 
fields that are the primary components of the 
program at Institute of Fine Arts: art history, 

archaeology, and conservation. Three external 
coordinators have been invited to work with 
the IFA committee to develop workshops and 
conferences exploring key issues of these 
disciplines, and their relation to other fields.  
In 2011-2012, we held three conferences as 
part of the Initiative:
• Presentism
• Comparativism
•  Image and Ontology in Comparative  

Perspective

For more information on these events, please 
see page 44.
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Conferences and Symposia

IFA-Frick In-house Symposium presenters: (from left) Robert Brennan, Marci Kwon, lauren Jacobi

Christopher Heuer and Matthew Jesse Jackson at the 
Comparativism conference, spring 2012
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Special  
Engagements

lecture by gabriela siracusano
Gabriela Siracusano, Academic  
Director of the Centre of Produc-
tion and Research in Artistic and 
Bibliographic Conservation and 
Restoration, universidad nacional 
de San Martín, Argentina: Pigments 
and Power in the Andes Materials 
for the Sacred: Cultural and Histori-
cal Approaches to South American  
Colonial Artistic Productions

Panel discussion: Agustín  
Fernández: New Voices Interpret 
an Artistic Voyage from Cuba  
to Paris to New York 
This panel discussion presented 
varying vantage points for appre-
ciating the historical and contem-
porary significance of the work of 
Agustín Fernández, with the larger 
aim of placing his work in dialogue 
with an international cohort of art-
ists working along similar lines.

Panel discussion: Shifting  
Challenges in the Protection  
of Archaeological Heritage
Organized in association with the 
American Federation of Arts and 
the Association of Art Museum  
Directors, this discussion provided 
a platform from which to explore 
the complex issues surrounding 
the protection of cultural heritage.

discussion: New Faces from 
Egypt: Hellenistic Panel Paintings 
and their European Consequence 
A discussion co-sponsored by 
nYu Abu Dhabi and the IFA  
between Jas elsner (Humfrey 
Payne Senior Research Fellow in 
Classical Archaeology at Corpus 
Christi College, Oxford university 
and Visiting Professor of Art Histo-
ry at the university of Chicago) and 
Thomas f. Mathews (John lange-
loth loeb Professor Emeritus in the 
History of Art, IFA-nYu).

The James B. duke 
house centennial

2012 marks the hundredth year since the 
completion of the Duke House – origi-
nally designed for tobacco magnate, James 
B. Duke by Philadelphia architect, Horace 
Trumbauer. In keeping with Trumbauer’s 
signature French eighteenth-century style, 
the plan for the Duke House is based 
on the Maison Labottière in Bordeaux. 
Constructed of fine-grade limestone, 
the House is characterized by a dramatic 
marble staircase detailed with a wrought 
iron and gilt-bronze balustrade. Its library, 
dining room, and ballrooms display 
exquisite oak paneling, fine marbles, 
crystal chandeliers, and gilded moldings 
in Greco-Roman imagery and a restrained 
Louis XVI style.

In 1958, Mrs. James B. Duke and her 
daughter Miss Doris Duke donated the 
house to the IFA. Architect Robert Venturi 
was charged with adapting the house for 
the Institute’s use, which he did without 
altering its original architecture. The Duke 
House became a New York City Landmark 
in 1970. In 1977, architect Richard Foster 
designed the Stephen Chan Library with 
support from the Hagop Kevorkian Fund, 
and restored the main floor of the House 
with funding from John L. Loeb. 
The Duke House remains a remarkable 
backdrop to the IFA’s academic life.

The Institute will observe this anniversary 
with programs that explore the Duke 
House’s history, its interaction with the 
surrounding built environment, and its 
relationship with other landmarks of 
early twentieth-century architecture. This 
celebration will include a research seminar 
taught by Jean-Louis Cohen, along with 
a symposium and publication on the 
House’s architectural history. The centen-
nial programming is made possible in part 
by a generous grant from the Doris Duke 
Charitable Foundation.

PuBlIC PROGRAMMInG AT THE InSTITuTE



53

Institute of  Fine A
rts A

nnual 2011 - 2012

ifa.nyu.edu

Accessible to IFA students and faculty, the 
Image Archive of the Digital Media Services 
comprises more than a million images, in 
every photographic format practiced during 
the last century. Included are approximately 
180,000 digital images accessible through 
the University’s database, 150,000 black and 
white photographs, 250,000 lantern slides, 
780,000 35mm slides, about 10,000 postcards, 
and a variety of other archival materials covering 
the full scope of the field of art history.

Our overall work this year focused on new 
ways of enhancing teaching and research 
through technology. Faculty and students 
continued to explore presentation tools,  
database applications, and the uses of moving 
images and sound. Colleagues now frequently 
incorporate live network connections and 
Skype into their presentations, allowing them 
to bring together scholars and scholarship 
from all over the world in a single event. The 
staff of the Digital Media Services and Image 
Archive (DMS) stays abreast of changes in 
digital media, and works on behalf of faculty 
and students to make the best possible image 
technologies available at the IFA. Of the many 
examples of new uses of technology from this 
year, two stand out as particularly noteworthy:

Digital preservation. The IFA is home to a  
significant and very large collection of images 
in traditional photographic media, and the 
DMS staff continues to work to make those 
images usable by the community in digital 
formats. This year, a collection of 60 large for-
mat glass plate negatives surfaced in a faculty 
office. Taken by IFA faculty member Richard 
Krautheimer (b. 1897 – d. 1994) probably in 
the 1920s and early 1930s, the negatives  
suffered from decades of dust and benign  
neglect. The negatives have now been 
scanned at high resolution by our staff in 
order to preserve the images and make 
them available to a wider scholarly audience.  
Broken negatives were pieced together and 
scanned as a whole, allowing us to literally 

(and digitally) rebuild this important archive.  
The staff is working with Professor Marvin 
Trachtenberg to identify the images, and we 
hope to have materials ready for an exhibition 
in the Great Hall staircase vitrines in the fall  
of 2012.

Streaming video. For several years, we have 
video-recorded important lectures and events 
as they are given at the Institute, and upload-
ed the resulting footage to the IFA’s Vimeo 
page. The next step was taken this year as 
we broadcast our first event using streaming 
video—a real-time simultaneous web-based 
broadcast. Streaming video allows anyone 
with the right computer connection to see 
and hear an event as it is being held at the 
Institute.

–  Jenni Rodda, Curator of the Digital Media 
Services and Image Archive

updates from the Digital Media Services 
and Image Archive

Scan from one of Prof. Krautheimer’s glass plate negatives
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next page: M.A. candidate Amy Miranda in the library

The IFA houses two libraries: The Stephen 
Chan Library of Fine Arts, located on the 
second floor of the Duke House, and the 
Conservation Center Library, situated on the 
second floor of the Conservation Center’s Ste-
phen Chan House. The libraries support the 
research and curricular needs of the Institute’s 
graduate programs in art history, archaeology, 
and conservation. They hold over 130,000 
volumes, subscribe to over 700 periodicals, 
and maintain distinguished rare book and 
videotape collections.

The Institute of fine arts library receives 
major gift of spanish art resources 
The library of the Institute of Fine Arts exists 
to support the curricular and research needs 
of its faculty members and students. We are 
fortunate to be able to work closely with 
the faculty and students, and to be part of 
the intellectual life of the Institute. We were 
particularly pleased this year to receive a 
large donation of books (ca. 400) on Span-
ish and latin American art from the middle 
ages to the twentieth-century from one of our 
illustrious faculty members, Professor Edward 
Sullivan. Professor Sullivan is the Helen Gould 
Sheppard Professor in the History of Art at 
the IFA and College of Arts and Science, and 
previously served as Dean of Humanities for 
new York university. Throughout his career he 
has become known as an exemplary teacher 
and scholar, and has amassed an extensive 

personal library. As interest grows in the study 
of Spanish and latin American art we are 
fortunate to be able to add so significantly to 
the library’s collection in this area. The library 
will start cataloging and processing these ad-
ditions this summer, making these resources 
available to our students and visitors. 

– Amy lucker, Head librarian

news from the IFA library

Shukran Al-Alwe, leon levy Visiting Fellow in 
Archaeological Conservation, browsing the 
Conservation Center library

The Stephen Chan library of Fine Arts
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2011-2012 Ph.D. Graduates

Qamar adamjee
“Strategies for Visual narration 
in the Illustrated Chandayan 
Manuscripts”  
(Priscilla Soucek)

guendalina ajello
“Afterlives: The Reuse, Adap-
tation and Transformation of 
Roma’s Ancient Theaters”
(Marvin Trachtenberg)

vanessa davidson
“Paulo Bruscky and Edgardo 
Antonio Vigo: Pioneers in 
Alternative Communication 
networks, Conceptualism and 
Performance (1960-1980)”
(Edward Sullivan)

Isabel fowlkes 
“The Cults of Syrian-Phoenician 
Gods in Rome: Archaeology, 
Topography, and Connections 
to the Roman East“
(Katherine Welch)

karen hung
“Carved Elegance: Hans 
Thoman, German Renais-
sance Sculptor”
(Colin Eisler)

ronda kasl
“The Making of Hispano-Flem-
ish Style: Art, Commerce, and 
Politics in Fifteenth-Century 
Castile”
(Egbert Haverkamp-Begemann)

casey gardonio-foat
“Professional Women  
Artists of Iberia’s Golden  
Age: Careers in Context”
(Jonathan Brown)

sarah graff
“Humbaba/Huwawa”  
(Katherine Welch)

erik gustafson
“Tradition and Renewal in the 
Thirteenth-Century Franciscan 
Architecture of Tuscany”
(Marvin Trachtenberg)

lauren Jacobi
“The Topography of Money: 
The Architecture and urbanism 
of Banks in Renaissance Italy”   
(Marvin Trachtenberg)

danielle Johnson
“Salvador Dalí and René 
Magritte, 1928-1938”
(Robert lubar)

yulin lee
“Strategies of Spatialization in 
the Contemporary Art Museum: 
An Exploratory Study of new 
Museums of Contemporary 
Art in Japan”
(Jean-louis Cohen)

niria leyva-gutierrez
“Painting Power: Images  
of Ecclesiastical Authority  
in Seventeenth-Century  
new Spain”
(Jonathan Brown)  

sarah Madole
“Innovation and Identity on 
Mythological Frieze Sarcophagi 
from Roman Asia Minor”
(Katherine Welch)

Michele Matteini
“Painting in the Age of 
Evidential Scholarship 
(Kaozheng): luo Ping’s  
late Years, ca 1770-1799”   
(Jonathan Hay)

heather Mccarthy
“Queenship, Cosmography, 
and Regeneration: The  
Decorative Programs and  
Architecture of Ramesside 
Royal Women’s Tombs”
(David O’Connor)

adele nelson 
“The Monumental and the 
Ephemeral: The São Paulo 
Bienal and the Emergence  
of Abstraction in Brazil,  
1946-1954”
(Edward Sullivan)

Maggie Popkin
“The Triumphal Route in  
Republican and Imperial 
Rome: Architecture,  
Experience, and Memory”
(Katherine Welch)

Jennifer udell
“Times of Day and Times of 
Year on Athenian Vases”
(Clemente Marconi)

Jessica veith
“Memorializing the Past: Jan 
de Bray and the Construction 
of Identity in Seventeenth-
Century Haarlem”
(Mariët Westermann)

Previous page: 
M.A. candidate Margaret Mansfield. in 
Foundations I for M.A. Students

ifa.nyu.edu



alzahraa ahmed
“Refiguring Figurines: The 
Many lives of Amulets/Dolls 
across the Byzantine and  
Islamic Eastern Mediterranean, 
Sixth- to Twelfth-Century”
(Thelma K. Thomas)

eva Bezverkhny
“The new Vision: The  
Cinematic Apparatus  
in Russia, Germany, and 
France, 1920-1929”
(Robert lubar)

Molly Brass
“Roman Catholic Imagery and 
Philosophy in Rauschenberg’s 
Work of the 1950s and 60s”
(Thomas Crow)

ami Brett
“Alvin lustig’s Bauhaus”
(Thomas Crow)

Michelle Brown
“Dancing with Scissors: Embod-
ied Responses to Matisse’s 
Representations of Dance”
(linda nochlin)

natalie Bunnell
“Modernismo and Magazine 
Illustration in Mexico City, 
1890-1910”
(Edward J. Sullivan)

emily canarella
“Tradition, Imitation, and  
Ornament: Giorgio Vasari’s 
Holy Family with Saint Anne 
and Saint John the Baptist  
in the Acton Collection,  
Villa la Pietra”
(Patricia Rubin)

stephanie caruso
“Slaves Wearing Curls and 
Ornaments: Representations 
of late Antique Dining  
Servants as Mediators of 
Social Relations”
(Thelma K. Thomas)

gloria choi
“Built to Disperse: The  
After-life of the Randolphe 
Kann Collection”
(Jonathan Brown)

alexandra courcoulas
“Constructing Cities/  
Constructing Identities:  
Thessaloniki and Izmir in  
the early Twentieth Century”
(Jean-louis Cohen)

alexander coyle
“Historical Problems and the 
Representation of Time at 
San Marco in Venice”
(Marvin Trachtenberg)

edouard derom
“Three Art Dealers during  
the Weimar Republic”
(Robert lubar)

austen-leigh de Pinto
“Women of Aphrodisias: 
Female Portrait Sculpture in its 
Civic and Cultural Contexts”
(Katherine Welch)

rachel eisley
“El lissitzky in Context: The 
Wolkenbügel as Synthesis of 
urban Planning and Modern 
Art in Early Twentieth  
Century Moscow”
(Jean-louis Cohen)

Julie emerson
“Painting the “Authentic”: 
Carlos Alberto Castellanos on 
Both Sides of the Atlantic”
(Edward J. Sullivan)

kara fiedorek
“A Farsighted Thing to Have 
Done: Walker Evans’s Subway 
Photographs”
(Robert Slifkin)

alexandra gardiner
“The Representation of  
Women on Attic White 
Ground lekythoi in The  
Metropolitan Museum of Art”
(Günter Kopcke)

sarah hardin
“Charlotte Park’s Paintings 
and Abstract Expressionism”
(linda nochlin)

rebecca Jones
“Hiroshi Sugimoto’s Dioramas 
and Medieval Holy Images”
(Alexander nagel)

anna khachiyan
“Cathedrals of Modernity: 
Constructivism and the  
utopia of Glass”
(Jean-louis Cohen)

farisa khalid
“Starstruck: Thomas Hart 
Benton and Hollywood”
(Thomas Crow)

emma rose kiefer
“Andrea, nardo, and Jacopo 
di Cionel Collaboration in Mid-
Trecento Florentine Painting”
(Alexander nagel)

rachel kim
“Hervé Télémaque’s Return 
to Figuration”
(Edward J. Sullivan)

emily klasson
“Deutschland will leben- 
Deutschland muß bauen:” 
Architectural Exhibitions in 
Postwar Germany”
(Jean-louis Cohen)

Melinda lang
“un-stacking Judd’s Stacks: 
The Delegated Fabrication 
Process”
(Jeffrey Weiss)

amelia langer
“Antonio Seguí, 1961-1970: 
Buenos Aires to Paris” 
(Edward J. Sullivan)

alexis lowry 
“Walter De Maria’s ‘Earth 
Room’ and the Minimal 
Drone Esthetic”
(Jeffrey Weiss)

kimberly Marcelino
“Disappearance and Depic-
tion: Illustrations of Itinerant 
Traders in Post-Industrial  
Paris and london”
(linda nochlin)

allison Mckeen
“Designed to Serve: The 
Soviet Constructivists and le 
Corbusier at the 1925 Paris 
Exposition des Arts Décoratifs”
(Robert lubar)

2011-2012 M.A. Graduates
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emelia Meckstroth 
“The Afro-Portuguese Ivories: 
Hybrid Aesthetics and the 
Origin of the Fetish”
(Alexander nagel)

emily Melchin
“Women’s Work: Images  
of Women by WPA-FAP  
Female Printmakers”
(linda nochlin)

amy Miranda
“Three Critical Circuses for 
Ancient Roman Architecture:  
The Circus Maximus, Circus 
Varianus, and Circus of  
Maxentius” 
(Katherine Welch)

erika nelsen
“The Collection of  
Jules S. Bache”
(Jonathan Brown)

diane nelson
“Ming City Planning of  
Beijing‘s lakes During the 
Reign of the Yongle Emperor”
(Jonathan Hay )

sean nesselrode
“The Painting Devoured: 
Homenaje a la necrofilia  
and the Corporealization  
of Informalismo”
(Edward J. Sullivan)

elizabeth Pisano
“A Good Picture Always Sells 
Well?: Charles T. Yerkes and 
the Rise of Spectacle in the 
Modern Auction”
(Jonathan Brown)

Thomas Quick
“Dürer’s Engraved likenesses”
(Colin Eisler)

Blanca de la valgoma 
rodriguez-Monge 
“Politics and Portraits: The 
Exchange of Royal Portraits 
between Spain, France and 
Austria in the 1650s”
(Jonathan Brown)

rebecca ruderman
“The Annotated Ostwald: 
Wilhelm Ostwald’s Letters to 
a Painter on the Theory and 
Practice of Painting”
(Margaret Holben Ellis)

emily salas 
“Different Shades of White: 
The White Monochrome 
in the Düsseldorf Zero and 
Milan Azimuth Circles”
(Alexander Potts)

Blanca serrano
“The Baroque and the  
neo-Baroque in the  
Cuban Visual and literary  
Avant-Gardes, 1930-50”
(Edward J. Sullivan)

kimia shahi
“…To draw the Eyes of 
the Spectators upon them: 
Bernard Picart and the Indian 
Image, in the Cérémonies et 
coutumes religieuses de tous 
les peuples du monde”
(Finbarr Barry Flood)

holly shen
“The Art/work of Mel  
Bochner’s Working Drawings”
(Jeffrey Weiss)

samantha small
“Agency in Print: Kathe 
Kollwitz and Fin-de-Siècle 
German Print Culture”
(linda nochlin)

Thea smolinski
“Healthy Mothers, Healthy 
State: The Depiction of Poor 
Women and the Rise of the 
French Welfare System”
(linda nochlin)

Jeffrey uslip
“Cady noland: Towards  
(And Against) A 1960s  
Methodology”
(Robert Slifkin)

vittoria vignone
“From Attributes to Emblems: 
Pervasive Imagery of Corti-
giane Oneste in Sixteenth-
Century Italian Painting” 
(William Hood)

kathleen white
“Damaged Child: Poor 
Children in Photography, 
Print and Film of the Great 
Depression”
(linda nochlin)

evan williams
“Ever Drifting: Anna Atkins and 
the Birth of the Photobook”
(Robert Slifkin)

sandra williams
“Antoin Sevruguin and His 
Contemporaries”
(Priscilla P. Soucek)

anne wheeler
“Rereading Robert Smithson”
(Jeffrey Weiss)

ariel winnik
“Silks with Ornamental  
Palmette Tree Designs  
in late Antique Egypt”
(Thelma K. Thomas)

allison young
“Penny Siopis’ My Lovely 
Day: Film and the Politics of 
Memory in Post-Apartheid 
South Africa”
(linda nochlin)

Advanced Certificate  
in Conservation
raina chao

lisa conte

Briana feston

Jennifer hickey

amanda holden

lisa nelson

katherine sanderson

Curatorial Studies Certificate
cindy kang 

rebecca lowery
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The Institute of Fine Arts is dedicated to 
graduate teaching and advanced research in 
the history of art and archaeology and in the 
conservation and technology of works of art. 
The Institute encourages students to excel 
in historical and material investigation and 
to develop skills in close looking and critical 
thinking. It promotes independent judgment 
and the highest standard of research. The 
degree programs provide a focused and  
rigorous experience supported by interaction 
with leading scholars, and access to New 
York’s museums, curators, conservators, 
archaeological sites, as well as NYU’s global 
network. The Ph.D. and M.A. programs at the 
IFA offer a course of study designed for the 
individual who wishes to investigate the role 
of the visual arts in culture through detailed, 
object-based examination, as well as  
historical and theoretical interpretation.

doctor of Philosophy  
The Ph.D. course prepares students to 
conceptualize, plan, and execute ambitious 
and original research projects and to make 
contributions to scholarship. The program 
is designed for six years of full-time funded 
study. Students have the opportunity to be 
exposed to a wide range of questions and 
approaches through taking a combination of 
courses that introduce historical periods and 
give overviews of major issues along with  
specialized seminars that explore topics in 
depth. They have opportunities to pursue 
their studies in museum settings and in 
fieldwork. Research-led teaching and close 
mentoring equip students to work critically 
and creatively in specialist fields and to take  
a sophisticated approach to broader areas  
of art historical inquiry. 

Master of arts  
The Institute’s M.A. in the History of Art and 
Archaeology is intended for students with a 
developed interest in the visual arts who wish 
to earn an advanced degree without the com-
mitment to a doctoral program, or for those 
students who wish to further develop their 
writing and academic areas of interest before 
pursuing a Ph.D. The M.A. degree will prove 
useful for students interested in careers in art 
museums, galleries, auction houses, cultural 
centers, arts foundations, archaeological site 
management and development, art conserva-
tion, or eventual doctoral work in art history 
or archaeology. The program is two years 
of full-time study or three years of part-time 
study for those with established professional 
careers, who wish to continue working while 
attending the Institute. A total of ten courses 
are required for the M.A. degree.

advanced certificate in conservation  
The Institute’s Conservation Center, located in 
the Stephen Chan House, is dedicated to the 
study of the technology and conservation of 
works of art and historic artifacts. The Center 
prepares students for careers in conservation 
through a four-year program that combines 
practical experience in conservation with 
art historical, archaeological, curatorial, and 
scientific studies of the materials and construc-
tion of works of art. Students enroll in the M.A. 
program in art history and at the same time  
undertake research projects, laboratory work, 
and seminars in special areas of conservation, 
such as advanced x-ray techniques or the treat-
ment of modern and contemporary paintings.

Students gain intensive conservation expe-
rience through advanced fieldwork and a 
nine-month internship. They are encouraged 
to obtain additional conservation experience 

Study at the IFA
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Conservation student Sophie Scully in Examination & Con-
servation of Modern & Contemporary Paintings II, fall 2011

Professors Cohen and Trachtenberg co-teaching Problems 
of Interpretation in Architectural History, fall 2011
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during summer archaeological excavations or 
other formal work projects. The Center also 
provides courses in connoisseurship and tech-
nical art history for those pursuing studies in 
art history, archaeology, and curatorial studies, 
which are intended to acquaint them with the 
physical structure of works of art, need for 
preservation, and possibilities and limitations of 
conservation. Classes are taught by the Center’s 
distinguished full and part-time faculty, many 
of whom serve as conservators and scientists at 
new York City’s prestigious museums.

curatorial studies certificate 
This doctoral-level program is offered jointly by 
the Institute of Fine Arts and The Metropolitan 
Museum of Art, under the supervision of the 
Joint Committee on Curatorial Studies, which 
is composed of faculty, curators, and the 
Directors of both institutions. The purpose of 
the program is to prepare students for curatorial 
careers in specialized fields. The course of study 
normally takes place over three and one-half  
to four years. The certificate requirements 
include a paid nine-month internship in a  
museum’s curatorial department, and partici-
pation in the offered curatorial studies courses: 
Curatorial Studies: Exhibition Practices and 
Curatorial Studies: Collections and Curating. 
Past exhibitions that have been featured 
in these courses: Man, Myth, and Sensual 
Pleasures: Jan Gossart’s Renaissance; The 
World of Khubilai Khan: Chinese Art in the 
Yuan Dynasty; Venice and the Islamic World, 
828–1797; Prague, The Crown of Bohemia, 
1347–1437; and the installation of the new 
American Wing.

Students are placed in departments relating to 
their dissertation research. Four Ph.D. candi-
dates are currently working towards the Certifi-
cate: Matthew Breatore at El Museo del Barrio, 
and Grace Chuang, Cindy Kang and Rebecca 
lowry at the Metropolitan Museum of Art. 

Curatorial Studies alumni have held leadership 
positions at some of the world’s foremost art 
institutions, including The Art Institute of Chi-
cago; Boston Museum of Fine Arts; The Frick 
Collection; Harvard Museums; J. Paul Getty 
Museum; library of Congress; The Metropolitan 
Museum of Art; national Gallery, london; 
Philadelphia Museum of Art; and the  
Smithsonian Institution.

 

curatorial and Museum 
studies at the Ifa
The IFA integrates museum collections 
and teaching in many ways through its 
academic programming and museum 
relationships. Curatorial Studies courses, 
open to all IFA students regardless of 
their intention to pursue the Certificate, 
offer a unique opportunity to enhance 
research with hands-on experience at 
exhibition planning. IFA faculty incorpo-
rate museum objects into their regular 
teaching, often framing courses around 
research in specific collections and 
exhibitions in new York City. As Director 
Emeritus of the Metropolitan Museum 
of Art, Professor Philippe de Montebello 
offers students a unique perspective on 
the history and meaning of museums 
and on museum collections. IFA students 
regularly participate in curatorial research 
through museum internships as a supple-
ment to their classroom studies.

Marjorie Shelley, MMA’s Head Paper Conservator, with 
students of the Curatorial Studies: Exhibition Practices  
class at the MMA, fall 2011
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fall 2011
foundations I for Ma  
students: Practices of  
art history 
(lecture)
Thelma Thomas 

Pre-modern asia
green Beijing: The Imperial 
landscape of china’s  
fifteenth-century capital
(Colloquium)
Jonathan Hay

The decorative object  
in early Modern china
(Seminar)
Jonathan Hay

Between Materiality and 
spirituality: chinese Buddhist 
sculptures in the collection 
of the Metropolitan Museum 
of art
(Colloquium)
Hsueh-man Shen

Multiples, replicates and 
Mass-Production in the  
Making of chinese art
(Seminar)
Hsueh-man Shen

The ancient Mediterranean 
and Middle east,  
Including egypt
western art,  
c. 1700-600 Bce
(lecture)
Günter Kopcke

greek art and architecture I
(lecture)
Clemente Marconi

anthropologies of greek art
(Seminar)
Clemente Marconi

Pompeii and the ancient  
roman cities around  
Mount vesuvius
(Colloquium)
Katherine Welch

aphrodisias and its neigh-
bors in western asia Minor
(Seminar)
Katherine Welch

Pre-modern europe  
and the americas
The arts of healing –  
healing in art
(Seminar)
Colin Eisler

albrecht dürer 
(Colloquium)
Colin Eisler

architecture and urbanism in 
Italy before the renaissance
(Seminar)
Marvin Trachtenberg 

Problems of style
(Colloquium) 
Alexander nagel

The emergence of drawings 
in european art
(Seminar)
Alexander nagel

velázquez as he Is,  
velázquez as he was
(Colloquium)
Jonathan Brown 

graphic art and freedom 
of Thought in the european 
eighteenth century: The 
case of Picard’s and Bernard’s 
religious ceremonies and 
customs of all the Peoples 
of the world
(Seminar)
Thomas Crow

The gilded age of collecting 
in america
(Seminar)
Jonathan Brown 

le corbusier In search of the 
Modern city
(lecture)
Jean-louis Cohen

Problems of Interpretation in 
architectural history
(Colloquium)
Jean-louis Cohen and Marvin 
Trachtenberg

dance, art and artists from 
the mid-nineteenth century 
to the Present 
(Seminar)
linda nochlin

Manet and his critics
(Colloquium)
linda nochlin

art in spain from the genera-
tion of 1898 to the civil war
 (lecture)
Robert lubar

abstractions in the americas
(Seminar)
Edward Sullivan

The death of Painting
(Seminar)
Jeffrey Weiss

graphic design and fine art 
in the Twentieth century
(lecture)
Thomas Crow

abstract expressionism
(Colloquium)
Robert Slifkin

Is contemporary art history
(Pro-Seminar for Incoming 
PhD Students)
Robert Slifkin

Museum and  
curatorial studies
The encyclopedic Museum: 
enlightened or entitled? a 
study of the legitimacy of the 
enlightenment model in our 
global, post-colonialist world
(Colloquium)
Philippe de Montebello

Art History and Archaeology Courses  
2011-2012

IFA COuRSE OFFERInGS
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curatorial studies:  
exhibition Practices,  
The new american wing
(Colloquium)
H. Barbara Weinberg and 
Andrea Bayer

spring 2012
Pre-modern asia
understanding art in  
chinese Tombs
(Colloquium)
Hsueh-man Shen

china among equals:  
art and Material culture  
during the Tang-song  
Transitional Period
(Seminar)
Hsueh-man Shen

Pre-modern africa  
and the Middle east
Islamic art and the  
long late antiquity
(lecture)
Barry Flood 

The Interpretation of objects
(Seminar)
Priscilla Soucek

The ancient Mediterranean 
and Middle east,  
Including egypt
greek Temple decoration
(Colloquium)
Clemente Marconi

selinunte
(Seminar) 
Clemente Marconi

The art of Macedonia  
and greece in the  
fourth century Bce
(lecture) 
Beryl Barr-Sharrar

archaeology at the Ifa: 
discovery and challenge, 
Theory and Practice
(lecture)
David O’Connor

ornament in late  
antique dress
(Seminar)
Thelma Thomas

writing the history of late 
antique egyptian art: cur-
rent Issues and approaches 
(Colloquium)
Thelma Thomas

archaeologies of Performance 
(Seminar) 
Joan Connelly

Pre-modern europe  
and the americas
advanced study in Medieval-
renaissance architecture 
culture (workshop)
(Colloquium)
Marvin Trachtenberg

architectural Theory  
and Practice in Italian  
renaissance
(Seminar)
Marvin Trachtenberg

facing up to fifteenth- 
century Portraiture
(Seminar)
Patricia Rubin

Before vasari: florentine  
Painting in the fifteenth 
century
(lecture) 
William Hood

Quattrocento venice
(Seminar)
Colin Eisler

ifa.nyu.edu
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The gilded age of collecting in america
Jonathan Brown (fall 2011)
In the late nineteenth century, wealthy Americans bought vast quantities of 
European art. Among those collectors that students explored in this course: 
Isabella Stewart Gardner, Henry Clay Frick, Peter Arrell Brown Widener, louisine 
and Henry Havemeyer, and John Pierpont Morgan. using archival data from the 
Frick Art Reference library, The Metropolitan Museum of Art and other primary 
sources, students analyzed the phenomenon of collecting in this period from a 
social and cultural point of view.



Art History and Archaeology Courses  
2011-2012

The art of the french  
renaissance
(Colloquium)
Colin Eisler

Inside out: The soul in  
seventeenth century  
roman art
(Seminar) 
William Hood

Post-1750 global
france 1871-1968: from 
structural rationalism to 
Machine aesthetics
(lecture)
Jean-louis Cohen

architectural Modernism and 
the Question of landscape
(Seminar)
Jean-louis Cohen

courbet and the realist 
Imagination
(Seminar)
linda nochlin

realism and its fate  
in Modern Times
(Colloquium)
linda nochlin

art, science, and  
expedition in america 
(Colloquium) 
Jennifer Raab

The non-objective universe: 
Painting in europe, c. 1914
(Seminar)
Robert lubar

Mexico/Moscow/new york: 
diego rivera and Public art 
reconsidered
(Seminar)
Edward Sullivan

The films of Jean-luc godard 
and douglas sirk in the forma-
tion of young american artists 
during the 1970s and 1980s
(Colloquium)
Thomas Crow

doctoral research in Modern 
art: approaches and Problems
(Seminar)
Thomas Crow

The slow decade: american 
cinema 1967-1977
(Seminar)
Robert Slifkin

american Pastoral: land  
art and it antecedents
(lecture)
Robert Slifkin

object sculpture
(Seminar)
Jeffrey Weiss

contemporary african  
art, since 1980
(Seminar)
Okwui Enwezor

Museum and  
curatorial studies
The Multiple lives  
of the work of art
(Colloquium)
Philippe de Montebello

curatorial studies:  
collections and curating
(Colloquium) 
Andrea Bayer

IFA COuRSE OFFERInGS

COuRSE HIGHlIGHTS

The films of Jean-luc godard and douglas sirk in 
the formation of young american artists during the 
1970s and 1980s
Thomas crow (spring 2012)
A number of leading figures in recent American art, from John Baldessari 
through David Salle, Jack Goldstein, Sherrie levine, and Christopher Williams 
have testified to the importance for their creative thinking of one or both of these 
two contrasting filmmakers, an importance that for them surpassed the salience 
of most visual artists as examples. This colloquium alternated screenings of key 
films with discussions of relevant art works and developments.
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Conservation Courses 
2011-2012

IFA COuRSE OFFERInGS

fall 2011
courses for conservators
Material science of art  
and archaeology I
(lecture) 
norbert Baer

Technology and structure  
of works of art I:  
organic Materials
(lecture and laboratory) 
Conservation Center faculty 
and consultants
Coordinator: Margo Delidow

Instrumental analysis I
(lecture) 
Marco leona

easel Paintings I
(Seminar and laboratory) 
Dianne Dwyer Modestini

The conservation Treatment 
of Prints and drawings I
(Seminar and laboratory) 
Stephanie lussier

The conservation Treatment 
of stone sculpture
(Seminar and laboratory) 
Michele D. Marincola

function in conservation: 
examination and Treatment 
of utilitarian objects
(Seminar and laboratory)
Margo Delidow 

examination and conservation 
of Modern and contemporary 
Paintings II
(Seminar and laboratory) 
Suzanne Siano

Individualized Instruction: 
Treatment of deteriorated 
works of art I
(Seminar and laboratory) 
Conservation Center faculty 
and consultants

Individualized Instruction: 
examination and analysis I
(Seminar and laboratory) 
Conservation Center faculty 
and consultants

conservation courses for art 
historians and archaeologists
These courses are open to all 
art history, archaeology and 
conservation students. 

dating and Provenance  
studies in art and  
archaeology
(Colloquium/Seminar) 
norbert S. Baer
Joan B. Connelly

alteration and deterioration 
of works of art: Photographic 
Materials
(Seminar and laboratory) 
nora Kennedy

spring 2012
courses for conservators
Material science of art  
and archaeology II
(lecture) 
Hannelore Roemich

Technology and structure 
of works of art II: Inorganic 
Materials
(lecture and laboratory) 
Conservation Center faculty 
and consultants
Coordinator: Margo Delidow 
and Hannelore Roemich

Instrumental analysis II
(lecture) 
Marco leona

Principles of conservation
(lecture and laboratory) 
Conservation Center faculty 
and consultants
Coordinator:  
Jean Dommermuth

COuRSE HIGHlIGHTS

conservation of Modern and  
contemporary art 
Margo delidow (spring 2012)
Open to art history, archaeology and conservation 
students, this course provided an introduction to 
the decision-making process for the conservation of 
modern and contemporary works of art. The range of 
works included plastics, modern paints, metal alloys, 
time-based media, installations and ephemera. 
Students performed extensive research on a case 
study in order to understand the material structure, 
history, context and the concept of the artwork. 
They learned to develop conservation-restoration 
strategies for modern materials, audio-visual media 
as well as for electronic, kinetic and digital works of 
art. Final projects were realized in collaboration and 
within a partner museum or another institution.
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Preventive conservation
(lecture and laboratory)
Hannelore Roemich
Steven Weintraub

easel Paintings III
(Seminar and laboratory) 
nica Gutman Rieppi

The conservation Treatment 
of Prints and drawings II
(Seminar and laboratory) 
Reba Fishman Snyder

The conservation Treatment 
of Inorganic archaeological 
and ethnographic objects
(Seminar and laboratory) 
Samantha Alderson

analytical Methods in  
conservation: an  
advanced science  
course in conservation
(Seminar) 
Chris McGlinchey
nancy Odegaard

Issues in conservation:  
historical and ethical  
considerations in the  
development of a discipline
(lecture)
Michele D. Marincola 

conservation and Modern 
and contemporary art
(Seminar and laboratory)
Margo Delidow 

Individualized Instruction: 
Treatment of deteriorated 
works of art II
(Seminar and laboratory) 
Conservation Center faculty 
and consultants

Individualized Instruction: 
examination and analysis II
(Seminar and laboratory) 
Conservation Center faculty 
and consultants

conservation courses for art 
historians and archaeologists
These courses are open to all 
art history, archaeology and 
conservation students. 

Issues in conservation:  
historical and ethical  
considerations in the  
development of a discipline
(lecture)
Michele D. Marincola 

conservation and Modern 
and contemporary art
(Seminar and laboratory) 
Margo Delidow 

IFA COuRSE OFFERInGSIFA COuRSE OFFERInGS

Conservation Courses 
2011-2012
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List as of May 2012. Please 
check the IFA website for 
updates: http://ifa.nyu.edu

fall 2012
foundations I for M.a.  
students: Practices  
of art history 
(lecture)
Alexander nagel 

Pre-modern asia
chinese art, western cat-
egories: “chinese Painting” 
and the category of Medium
(Colloquium)
Jonathan Hay

Pre-modern africa and the 
Middle east
Before the Mughals: new 
Perspectives on Indo-Islamic 
art and architecture 
(Colloquium)
Finbarr Barry Flood

Before and after the Mongol 
Invasions: The near east in 
the Thirteenth to fifteenth 
centuries
(lecture)
Priscilla Soucek

The ancient Mediterranean 
and Middle east,  
Including egypt
step-by-step; an analysis  
of greek art
(lecture)
Guenter Kopcke

greek art and architecture II: 
The classical Period
(lecture)
Clemente Marconi

approaches to greek and 
roman art and architecture
(ProSeminar) 
Clemente Marconi

autonomy and dependence, 
artist or artisan? The ex-
traordinary community of 
deir el Medineh
(lecture)
David O’Connor

reformation, Iconoclasm and 
artistic Innovation in ancient 
egypt under the “heretic” 
Pharaoh akhenaten
(Seminar)
David O’Connor

Pre-modern europe  
and the americas
northern art as experience, 
1400-1550
(lecture)
Colin Eisler

Translatio – The vital Transfer 
of Past to Present
(Seminar)
Colin Eisler

Medieval Modern
(Seminar)
Alexander nagel

Art History and Archaeology Courses  
2012-2013

COuRSE HIGHlIGHTS

architecture and Interior  
decoration in 1900 new york;  
The case of the duke house
Jean-louis cohen (fall 2012)
The seminar will be devoted to the study of architec-
ture, decoration and collecting in new York at the 
turn of the twentieth century, focusing on the case 
of the Duke House, a structure built in 1912 after the 
design of Julian Abele, on behalf of Horace Trum-
bauer’s firm. The course will consider the attempts at 
regulating new York’s urban landscape – particularly 
the upper East Side – in parallel with contemporary 
orientations in the design of patrician residences. The 
relationship to the 1773 Hôtel labottière in Bordeaux 
will be explored, as well as the commissioning and 
design process, decoration strategies, and develop-
ment of the building’s furniture and art collections. 
The transformations that have taken place between 
1912 and this day will also be considered, principally 
the architectural program conceived by Robert Venturi 
in 1958, on the occasion of the reconversion of the 
house into an educational facility for the IFA.

IFA COuRSE OFFERInGS
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2012-2013

IFA COuRSE OFFERInGS

Post-1750 global
city Planning and urban 
design in the nineteenth  
and Twentieth centuries
(lecture)
Jean-louis Cohen

architecture and Interior 
decoration in 1900 new 
york; The case of the  
duke house
(Seminar)
Jean-louis Cohen

degas and his critics
(Seminar)
linda nochlin

contemporary  
women artists
(Colloquium)
linda nochlin

The Photo Book 
(Seminar)
Robert Slifkin  

Photography and facticity 
(lecture)
Robert Slifkin 

caribbean: art at the  
crossroads of the world
(Seminar)
Edward Sullivan

Museum and  
curatorial studies
The Multiple lives of the 
work of art 
(lecture)
Philippe de Montebello           

curatorial studies:  
exhibition Practices 
(Colloquium)
Andrea Bayer

spring 2013
Pre-modern asia
Place and Memory  
in the arts of Japan
(Seminar)
Anton Schweizer

shipwrecked! Treasure  
ships salvaged from  
the south china sea
(Seminar)
Hsueh-man Shen

Pre-modern africa  
and the Middle east
The formal Parameters of 
full-Body representation  
and enactment in west  
african wood sculpture
(Seminar)
Jonathan Hay

The Illustrated Book in 
the near east during the 
Thirteenth and fifteenth 
centuries
(Seminar)
Priscilla Soucek

The ancient Mediterranean 
and Middle east,  
Including egypt
step-by-step; an analysis  
of greek art
(Seminar)
Guenter Kopcke

approaches to  
greek sculpture
(Seminar)
Clemente Marconi

The art and archaeology  
of greek sicily
(Colloquium)
Clemente Marconi

COuRSE HIGHlIGHTS

The Photo Book
robert slifkin (fall 2012)
Since its inception, the practice photography has 
utilized the book as a central format for display and 
distribution. This seminar will consider the rela-
tionship between the two media, paying special 
attention to issues of technological reproduction 
and photographic archivization, the relationship 
between text and image, and serial and sequential 
narrative strategies. We will begin by considering 
the distinctive characteristics of the book medium 
and its conceptual implications for photographic 
presentation, examining various formats such as the 
personal album, mass-produced “company” books, 
and artist’s books. Subsequent class meetings will 
take place at local museum and library collections in 
new York where we will examine a selection of case 
studies including William Fox Talbot’s The Pencil of 
Nature (1844-46), the journal Camera Work, Rob-
ert Frank’s The Americans (1958), and more recent 
engagements with the genre by photographers like 
Alan Sekula and Alec Soth as well as “artists using 
photography” such as Ed Ruscha and Sophie Calle.
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Monuments and Topography 
of the city of rome 
(Seminar)
Katherine Welch

art and archaeology  
of roman Italy
(Colloquium)
Katherine Welch

Pre-modern europe  
and the americas
creative conditions
(Colloquium)
Colin Eisler

Michelangelo Today
(Seminar)
Colin Eisler

redefinitions of  
renaissance art 
(lecture)
Alexander nagel

orientations of  
renaissance art 
(Seminar)
Alexander nagel

The creative Touch: drawing 
in the Italian renaissance
(Seminar)
Patricia Rubin

from giotto to alberti: The 
Moment of early Modern 
architecture in Italy
(Seminar)
Marvin Trachtenberg

Problems in the architecture 
of Medieval Modernism 
(“gothic”)
(Colloquium)
Marvin Trachtenberg

Post-1750 global
art collecting in  
the usa, 1850-1940  
(Colloquium)
Jonathan Brown

Mike kelley
(Seminar)
Thomas Crow

The art and Politics of  
restoration in europe,  
1815-1825
(Colloquium)
Thomas Crow

Picasso in  
retrospect
(lecture)
Pepe Karmel

The Body in Pain: Photography, 
graphic arts, and Painting 
during the american civil war 
(Seminar)
Jennifer Raab

Museum and  
curatorial studies
works of art  
in conversation
(lecture)
Philippe de Montebello            

curatorial studies:  
collections and curating 
(Colloquium) 
Andrea Bayer

COuRSE HIGHlIGHTS

shipwrecked! Treasure ships salvaged  
from the south china sea
hsueh-man shen (spring 2013)
A significant number of wrecks have been salvaged in South China Sea, thanks  
to fast-growing underwater archaeology. These wrecks date from all historical 
periods from the Tang (618-907) dynasty onwards – the earliest being the ninth 
century merchant ship rescued from just off the coast of Belitung Island in the 
Java Sea. Those ships contained large quantities of artifacts bearing witness to 
the prosperous and active exchange of goods and ideas between the East and 
West. These discoveries have allowed for a reassessment of the maritime trade 
route to China. However, they have also posed a number of questions and  
challenges as to how to preserve, display, and interpret them. In this seminar,  
we will study the contents of selected sites to engage discussions about the  
Indian Ocean Trade, while also attempting to respond to the above questions 
and problems.
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Conservation Courses 
2012-2013

IFA COuRSE OFFERInGS

List as of May 2012. Please 
check the IFA website for 
updates: ifa.nyu.edu

fall 2012
courses for conservators
Material science of art  
and archaeology I
(lecture) 
norbert S. Baer

Technology and structure  
of works of art I:  
organic Materials
(lecture and laboratory) 
Conservation Center faculty 
and consultants; Coordinator: 
Margo Delidow

Instrumental analysis I
(lecture) 
Marco leona

The science of color
(lecture and laboratory)
Hannelore Roemich

Preventive conservation
(lecture and laboratory)
Hannelore Roemich,  
Steven Weintraub

easel Paintings I
(Seminar and laboratory)
Dianne Dwyer Modestini

The conservation Treatment 
of Prints and drawings I
(Seminar and laboratory)
Margaret Holben Ellis

readings in Paper  
conservation I 
(Seminar)
Margaret Holben Ellis 

Issues in Marble cleaning 
(Seminar and laboratory)
Jack Soultanian

art with a Plug –The conser-
vation of artworks containing 
Motion, sound, light, Mov-
ing Images and Interactivity 
(Seminar and laboratory)
Christine Frohnert

Individualized Instruction: 
Treatment of deteriorated 
works of art I
(Seminar and laboratory)
Conservation Center faculty 
and consultants

Individualized Instruction: 
examination and analysis I
(Seminar and laboratory) 
Conservation Center faculty 
and consultants

conservation courses for art 
historians and archaeologists
These courses are open to all 
art history, archaeology and 
conservation students.

environmental effects  
on the Preservation of  
cultural Property
(Colloquium)
norbert S. Baer 

art with a Plug – The conser-
vation of artworks containing 
Motion, sound, light, Moving 
Images and Interactivity
(Seminar and laboratory) 
Christine Frohnert

spring 2013
courses for conservators
Material science of art  
and archaeology II
(lecture) 
norbert S. Baer

Technology and structure 
of works of art II: Inorganic 
Materials 
(lecture and laboratory)
Conservation Center faculty 
and consultants; Coordinator: 
Margo Delidow

Instrumental analysis II
(lecture)
Marco leona

Principles of conservation 
(lecture and laboratory) 
Conservation Center faculty 
and consultants; Coordinator: 
Jean Dommermuth

easel Paintings II 
(Seminar and laboratory) 
nica Gutman Rieppi

The conservation Treatment 
of Prints and drawings II
(Seminar and laboratory)
Margaret Holben Ellis

readings in Paper  
conservation II
(Seminar)
Margaret Holben Ellis 

conservation of organic 
anthropological Materials 
linda nieuwenhuizen

examination and conservation 
of Modern and contemporary 
Paintings
(Seminar and laboratory)
Suzanne Siano

The conservation of glass
(Seminar and laboratory)
lisa Pilosi and Drew Anderson

TBd 
Carol Mancusi-ungaro
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Individualized Instruction: 
Treatment II 
(Seminar and laboratory)
TBD

Individualized Instruction: 
examination and analysis II
(Seminar and laboratory)
TBD

conservation courses for art 
historians and archaeologists
These courses are open to all 
art history, archaeology and 
conservation students.

dating and Provenance stud-
ies in art and archaeology
(Colloquium/Seminar)
norbert S. Baer

connoisseurship: Materials 
and Techniques of european 
& american Paintings, c. 
1200 – 1900  (colloquium) 
Dianne Dwyer Modestini

The Technical connoisseurship 
of works of art on Paper
(Seminar)
Margaret Holben Ellis 

directed looking:  
Post-Medieval Bronze  
sculpture and its Processes
(Seminar)
Richard Stone

TBd
(Seminar)
Carol Mancusi-ungaro

Issues in conservation:  
historical and ethical  
considerations
(lecture)
Michele Marincola

ifa.nyu.edu
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examination and conservation of Modern and  
contemporary Paintings 
suzanne siano (spring 2013)
The conservation of modern and contemporary paintings requires a set of skills 
that are different from those learned in studying Old Master pictures. Students in 
this course will learn how to examine twentieth- and twenty-first-century paintings 
and to write condition reports and treatment proposals; recognize the problems 
that are common to this period; become familiar with the materials used to make 
these works and the range of options to consolidate, clean, fill and retouch them; 
understand the roles of the living artist in conservation and of the conservator in 
contemporary art; and learn about special problems such as colorfield paintings, 
oversized pictures, raw canvas, devarnishing and condition problems arising from 
inherent vice and frequent handling. The students will visit private and museum 
conservation labs specializing in modern art and one of the major auction houses 
prior to a sale. Students will be required to complete the treatment of a painting, 
submit a condition and treatment report for the assigned artwork, as well as a 
condition report for an artwork at auction. 



The Connoisseurs Circle is the IFA’s patron 
program designed for individuals with a  
passion for art, a keen interest in art history, 
and a commitment to supporting our mis-
sion to educate the next generation of art 
historians, archaeologists, and conservators. 
Members enjoy a variety of benefits through-
out the year, including auditing privileges for 
a number of courses; visits to private art col-
lections; private tours of museum exhibitions 
led by distinguished scholars and curators; 
visits to the studios of prominent artists; and 
access to the IFA’s world-renowned research 
libraries. While participating in the intellectual 
life of the Institute and the greater New York 
arts community, the Connoisseurs Circle also 
facilitates the education of our students. The 
tax-deductible contributions of our members 
directly support financial aid for a number of 
our brightest and most promising students, 
the Connoisseurs Circle Fellows. 

auditing Privileges 
The privilege of auditing courses at the Institute 
provides access to our inspiring faculty, 
renowned for the breadth and depth of its  
expertise; as well as adjunct faculty, drawn 
from top museums, research institutes and 
conservation studios. Each semester, the  
Institute makes a wide range of courses  
available to Connoisseurs Circle members. 
Many courses are taught in the colloquium 
format, allowing for an especially intimate  
and engaged educational environment.

Connoisseurs Circle
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connoisseurs circle  
executive committee

Stephen R. Beckwith, Chairman 
William l. Bernhard 

Toni Goodale 
Roberta Huber 
Judy Steinhardt 

Alicia Volk

Ex Officio 
Patricia Rubin

IFA lecture hall
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special events
Private collections
The Connoisseurs Circle is invited to visit 
some of new York’s most spectacular private 
art collections. These visits provide unparal-
leled opportunities to view works of art that 
are not normally made available to the public. 

artists’ studios 
The Connoisseur Circle visits the studios of 
some of today’s leading contemporary artists 
who have studios in new York. These visits 
allow a special glimpse into the creative pro-
cess of artists that have shaped modern and 
contemporary art. Past studio visits include 
Chuck Close, Cecily Brown and Gustavo 
Bonevardi.

Museum exhibitions 
The Connoisseurs Circle enjoys private tours 
of notable museum exhibitions from the Insti-
tute’s faculty and alumni, as well as exhibition 
curators and museum professionals. The group 
recently visited de Kooning: A Retrospective 
at MoMA with Robert Slifkin, Assistant Professor 
of Fine Arts; and The Renaissance Portrait 
from Donatello to Bellini at the Metropolitan 
Museum of Art, led by Patricia Rubin, Judy 
and Michael Steinhardt Director and exhibition 
catalogue co-author. 

research library access
Connoisseurs Circle members also receive 
access to the Institute’s world-class research 
libraries. The Stephen Chan library and the 
Conservation Center library hold an out-
standing collection of scholarly publications 
that allow members to access course materi-
als and to conduct independent research. 
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IFA Director, Patricia Rubin leads the Connoisseurs Circle 
on a private tour at the Metropolitan Museum of Art, 
spring 2012

The Connoisseurs Circle visits the studio of artist Gustavo Bonevardi, spring 2012

To learn more about the connoisseurs 
circle contact andrea cirelli at  
andrea.cirelli@nyu.edu or (212) 992 5812, 
or visit the Ifa website at ifa.nyu.edu



endowed fellowships
Barbara P. altman fellowship
For summer student travel

alfred Bader fellowship
For the study of Dutch art  
in Holland

I. & a. Bader fellowship fund
For the study of Dutch art at 
the IFA

Bader fellowship in Italian art
For the study of art in Italy

charles and rosanna  
Batchelor fund
For summer travel to study 
Mediterranean art and  
archaeology

Bernard Berenson fellowship
For doctoral study in the field 
of Italian art

Bernard v. Bothmer Memorial 
fellowship fund
For the study of Ancient  
Egyptian Art

robert chambers  
Memorial fund
For student travel

walter w. s. cook fellowship
For study in Spain, or the 
study of Medieval art and 
architecture

walter w. s. cook scholarship
Scholarship in memory of 
Walter W.S. Cook

ehrenkranz fellowship fund 
in chinese art
Tuition and research assistance 
for doctoral students in the 
field of Chinese art

Maria and Bri fera fellowship
Tuition assistance for IFA 
students who demonstrate 
academic merit and  
financial need

J. Paul getty Trust and 
 andrew w. Mellon  
foundation fellowships
Internships in Conservation

robert goldwater  
fellowship fund
For outstanding doctoral 
candidates

donald s. gray fellowship
For student travel

The fellowship in greek and  
roman art and archaeology
For an outstanding doctoral 
candidate in the field

The elizabeth a. Josephson 
fellowship
For general student support

florence and samuel karlan 
Memorial award
To support a student who 
presents evidence of  
creativity and initiative

richard krautheimer  
fellowship
For a distinguished student 
working in one of Krautheimer’s 
fields of interest

latin-american art fellowship
Funds apply to fellowship  
or professorship or other  
purposes related to the  
Spanish and latin American 
art program

robert lehman fellowships 
for graduate study in the 
fine arts
For students showing promise 
of making distinguished  
contributions to the field

classical art/archaeology 
fellowship in honor of leon 
levy and shelby white
For Ph.D. students studying 
classical art and archaeology

leon levy and shelby white 
fellowships
For internships in the field of 
Conservation

Paul lott fellowship
Tuition awards for IFA students

Philip Mahon Memorial  
fellowship
For a student who shows 
great promise in the study of 
history of prints and drawings

James r. Mccredie  
summer grants
For summer student travel to 
archaeological excavations in 
classical lands

andrew w. Mellon foundation 
fellowships
For the study of Conservation

national endowment for the 
humanities stipend
For the study of Conservation

Pearson Travel  
fellowship fund
For summer student travel

The khalil r. rizk  
Travel fellowship
For student research and 
travel in Venice and Italy

Jean B. rosenwald  
scholarship fund
For summer student travel

Theodore rousseau  
fellowships
For doctoral candidates who 
are considering museum 
careers, for travel and study 
abroad in the field of Euro-
pean painting

roslyn scheinman  
scholarship fund
To provide tuition assistance 
to students at the IFA who 
demonstrate financial need 
and academic merit

starr foundation fellowships
For the study of Asian art

Beatrice stocker fellowship
For general student support

lila acheson wallace  
fellowship
For students studying Egyp-
tian, Modern, Ancient near 
East, Greek and Roman art
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florance waterbury  
fellowship fund
For students specializing in 
Asian art and the art of the 
Western Hemisphere

The Phoebe dent weil  
fund for art conservation 
education
To support training and  
research programs in art  
conservation

Martin and edith  
weinberger grants
For travel and general  
scholarly purposes

wilner family fellowships
For scholarly purposes, 
including travel to Israel and 
work at the Israel Museum, 
Jerusalem

grants
connoisseurs circle  
fellowship fund
Provides student  
fellowship support

dedalus foundation  
fellowship
For the support of a third-year 
Conservation student 

richard ettinghausen  
fellowship in Islamic art
Fellows supported by the 
Hagop Kevorkian Fund

The donald P. hansen  
student Travel fund
To support student travel 
and research in Ancient near 
Eastern and Mediterranean 
art and archaeology

kaplan-fisch fellowship 
Program
Provides tuition, stipend,  
and travel support for the  
connoisseurship of  
European paintings

hagop kevorkian  
conservation fellowship
Support for Conservation 
students

kress foundation  
selinunte fund
Support Conservation students 
traveling to Selinunte

kress foundation  
aphrodisias fund
Support Conservation students 
traveling to Aphrodisias

leon levy fellowship 
Program in archaeological 
conservation
Provides financial aid for 
students in archaeological 
conservation

leon levy and shelby white 
summer Travel fund
Supports travel grants for 
students after the completion 
of their first year

John l. loeb, sr.  
fellowship fund
To support first and second 
year students at the IFA

andrew w. Mellon foundation 
fellowships
Provides financial aid to  
Conservation students

Mario Modestini fellowship
Fellowship in paintings  
conservation

national endowment for the 
humanities fellowships 
Support for Conservation 
students

la Pietra conservation  
stipends
Stipends for Conservation 
students at Villa la Pietra

wendy and robert reilly 
student Travel
Support student travel (Asian 
or Modern preferred)

Ida and william rosenthal  
foundation scholarship
For the support of an incoming 
student at the IFA

sheldon solow  
scholarship fund
Provides tuition support

stockman family  
foundation fellowship
Support for students studying 
photography conservation
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and programming, please contact andrea cirelli at  
(212) 992 5812 or andrea.cirelli@nyu.edu

a Three-year grant to support 
latin american art at the Ifa

In 2012, the Institute 
for Studies on latin 
American Art (ISlAA) 
began a three-year 
partnership with the 
IFA which will help 
foster increased 
understanding and 

recognition of latin American art around the world. This 
generous gift from ISlAA will enable Professor Edward Sul-
livan to invite distinguished visiting lecturers to the Institute 
and will support the purchase of key library acquisitions. 
It will also provide students with stipends for travel to col-
lections and cultural sites, both in the united States and 
abroad, as they pursue research in latin American art.  

This grant was made possible by the Institute for  
Studies on Latin American Art with the generous  
support of Mr. Ariel Aisiks.

ifa.nyu.edu



Private philanthropy plays an 
essential role in fulfilling the 
Institute’s mission to educate 
future generations of art 
historians, conservators, and 
archaeologists. We gratefully 
acknowledge the generosity 
of our donors.

$1,000,000+

Anne* and Joel Ehrenkranz 

The Andrew W. Mellon  
   Foundation 

Phoebe Dent Weil* 

$100,000-$999,999

American Research  
   Center in Egypt 

Ruth A. Butler* 

Tom S. Kaplan

Abby Leigh 

The Leon Levy Foundation 

Anonymous

$50,000-$99,999

1984 Foundation

Suzanne Deal Booth* 

Mark Fisch

Hagop Kevorkian Fund 

Institute for Studies on  
   Latin American Art 

Malcolm H. Wiener 

$25,000-$49,999

Deborah L. Brice 

Gail Engelberg 

Roberta and Richard Huber 

Nina Joukowsky Köprülü 

Phyllis B. Lambert 

Stephen S. Lash 

Arthur L. Loeb 

Robert S. Pirie, Esq.

Judy and Michael Steinhardt

Baroness Mariuccia  
   Zerilli-Marimò

$10,000-$24,999

Stephen and Patricia  
   Beckwith

John T. Beyer 

Catherine Brawer* 

Centro De Estudios  
   Europa Hispanica 

Dedalus Foundation 

Doris Duke Charitable  
   Foundation 

Gabriele Geier 

Institute for Bioarchaeology 

Dianne Dwyer Modestini 

Victoria and Si Newhouse 

Samuel H. Kress Foundation

Bernard Selz 

Alicia and Norman Volk 

$5,000-$9,999

Laurel Acevedo 

Professor Herman G. Berkman

William L. Bernhard and  
   Catherine Cahill 

Eileen Cohen 

Amy Cosgrove 

Georgia R. de Havenon  

Hester Diamond 

Carol Hass Goldman 

Toni K. Goodale

Lorna B. Goodman

Laleh Javaheri-Saatchi 

Patricia Karetzky* in honor of                  
   Alexander Coburn Soper 

Mary S. Manges 

Mercedes Mestre 

Terry Naini

Helen Nash

Purcell Palmer 

Barbara Pine

Jonathan D. Rabinowitz 

Elizabeth B. Richards 

Kenneth J. Rosenbaum 

Fredric T. Schneider  

Virginia St. George Smith 

Claire Svetlik Mann* 

David Tobey 

Susan M. Wasserstein 

Felecia Weiss 

Anonymous

*IFA alumna/us

This list includes contributions 
to the IFA received from April 
22, 2011 to April 17, 2012.
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For information about 
how you can support the 
IFA, contact Andrea Cirelli 
at andrea.cirelli@nyu.edu 
or (212) 992 5812.

Previous page: ISLAA grant signing, 
March 2012. From left: Rachel Kaplan 
(Ph.D. Candidate), Lizzie Frasco (Ph.D. 
Candidate), Susanna Temkin (Ph.D. 
Candidate), Mauro Herlitzka,  
Matthew Breatore (Ph.D. Candidate), 
Edward Sullivan

Next page: Abydos Excavation 2012

Annual design by
The Mardiney Group, Inc.
www.themardineygroup.com





Institute of  Fine Arts


