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You Are Here: The Greater Asias

of Martin Puryear

Martin Puryear’s worldliness is its own continuous odyssey. Not for nothing
does Guardian Stone (2001-3; fig. 73), his first large-scale carved stone sculp-
ture, anticipate the shape of the locational Google Maps pin designed by Jens
Eilstrup Rasmussen. Situated on a crescent-shaped plot of land once home to
the Mori family residence in central Tokyo’s Roppongi Hills, Guardian Stone
stands just outside the TV Asahi building (2003), headquarters of a major
television network designed by the architect Fumihiko Maki (1928-2024). A
proponent of what he called “collective form,” in which the city figures as a
dynamic of interrelated forces rather than as a single, stationary location, Maki
invited Puryear to create a sculpture as part of the art program launched by
the developer of Roppongi Hills, where TV Asahi would be located. Puryear
designed Guardian Stone in response, and presented a large wooden model
of the work to Maki and his associates.! Assisted by Masami Shiraishi (b. 1948),
president of the gallery SCAI the Bathhouse, whom Puryear had met in New
York City in 2000, the artist traveled to Japan and China, choosing, shaping,
and assembling eighteen stone blocks into the final work on the north side of
the TV Asahi building, opposite its entrance.?

Drawing from years of extensive looking, thinking, reading, and traveling, includ-
ing time spent in Alaska, Finland, France, Japan, Morocco, Poland, Russia, Slerra
Leone, and Sweden, Puryear ranks among the most cosmopolitan of American
artists, By this | mean that his works occupy a position equidistant to a range
of approaches to making from different places and times. | borrow the word
“equidistance® from the architect Arata lsozakl (1931-2022), whose storled 1979
exhibition, MA: Space / Time in Japan, at the Cooper Hewitt Museum, New
York, overlapped with Puryear's perticipation at the Whitney Blennial that
same year.? Realizing that “two types of architecture from different places

(spatiality) and times (temporality) can be equidistant from my position,” Isozaki
saw architecture as a cartographic problem.* But it is Puryear’s long-standing
engagement with Asian techniques of working with spaces and shapes that
suggests how allusion and influence manifest kinship beyond inberited ties.

Assisted by a Guggenheim Foundation grant, Puryear embarkedona month of
self-directed travel in Japan in the fall of 1983. Gardens figured prominently in
his travels, and the impact of his close looking may be the invisible hand behind
Guardian Stone. Although Puryear titled the work after completing the seulp-
ture, Guardian Stone had always been destined to preside overdhe Japanes?
garden facing the huge, curving glass atrium of TV Asahi.? Responsible for
cohering a garden’s ecology of forms, a guardian stone in Japanese landscap®
architecture traditionally serves as an anchoring presence, s in the mannef
outlined by the British architect Josiah Conder (1852-1920) in his ¢
illustrated treatise of 1893.% A case in point is Stone no. 41 in the M
Kiyosumi Garden, which was among the sites Puryear visited (fig- 74)"3
the guardian stone energizes the space without dominating it.an aptme
for how influence operates throughout Puryear's oeuvre.
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www.youtube.com/watch?v=alr02PQrd1k
https://art21.org/read/martln-puryear-stone
https://vlmeo.com
https://J)erallergic.com/162494/some-thoughts-about



